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DIFFERENCE! 


When you've bought a Viewlex you’ve 
bought the best projector engineering 
can devise. It’s got everything! Ease of 
operation—sturdy construction— and 
YOUR CHOICE OF LENSES! That’s 
important, because it helps you fit your 
visual aid equipment comfortably into 
your budget! Which shall it be--- 
R or L---Retar or Luxtar lens? 


The Retar lens is F/3.5, coated 
and corrected, and is optically de- 
signed to give excellent coverage of 
single frame strip film in this “bud- 
get priced” projector. 


The Luxtar lens is F/3.5, coated 
and color corrected and is the very 
highest grade of projection lens ob- 
tainable, It will project images that 
are Needle Sharp right out to the 
very edges. For top quality, it’s the 
Luxtar lens and it’s only $6.00 more. 


It is hard to tell 


the difference... 
See them both! 
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October 1950 


ditorially Speaking 


OCTOBER— AND ALWAYS 


@ It is fitting that, in this part of the world at least, United 
Nations’ Day comes in October, the month of fruition, of 
harvest. The very establishment of the U.N. represents a cul- 
mination, a kind of harvest after great effort. 


But no matter how solidly its headquarters may be con- 
structed, or how high toward the heavens they aspire . . . no 
matter even how expert its employees and how idealistic its 
leaders . . . the United Nations cannot exist, nor is there 
reason for its existence, if the people of the world do not 
choose to breathe the breath of spiritual life into its corporeal 
body. United Nations’ Day must be every day, for the duration 
of whatever span of living is to be your lot, and mine. What’s 
more, if the United Nations is to be the perfect instrument 
we expect, it is up to the individual to make it so. Faults and 
imperfections should be no cause for non-cooperation, espe- 
cially where remedy is possible. 


We personally feel, for instance, that United Nations films 
and filmstrips—though they are improving in quality and 
interest — could and should be even better than they are. No 
film, particularly, can be all things to all head men and still 
be a consistent thing unto the viewer. . . . We wonder too, 
why in a Department of 300 employees (see page 4) there is 
not one whuse job specifically is public relations and promo- 
tion in the very imper:ant area of the film and filmstrip. The 
production and distribution of these mass communication 
media is not only a cornerstone in the U.N. structure. It is 
also an amazing example of international cooperation. But the 
regularly published United Naticns Bulletin does not include 
news of the Films and Visual Informaticn Division, though it 
is an official “account of the work of the U.N. and its related 
agencies.” 


For that matter, the whole setup of Films and Visual Infor- 
mation is inadequate — budget-wise, in particular—for the 
tremendously important work it is expected to do. How, we 


wonder, can we all help? . We hope those who head the 
Division will let us know. 


PEORIA AGAIN 


@ According to the Peoria Star, the following action was taken 
on the question of including er excluding certain films from 
the collection of the Peoria Pubise Library (see FILM NEWS, 
September 1950) : 


“After hours of discussion, reading letters from the public 
and debating, it was decided to ban Bounpary Lines and 
BROTHERHOOD OF MAN, in addition to PEOPLEs or THE USSR, 
from circulation to the general public, but to have them avail- 
able to be shown to local groups by appointment at the 
library's audio-visual department screening room. . . . It was 
finally ciecided that the suggestion of the librarian that the , 
films be placed for audio-visual showing and not for circula- 
tion, be adopted. Since the’ board members all did not agree 
that the suzgestion be followed, added was: “This action does 
not reser in «any manner to personal or collective opinions ol 
library vard members.’ ” 


We are paging a United Nation’s interpreter and will advise 
you in our next, what this double talk is all about. 


RoOHAMA LEE, Editor. 
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FEATURES 


@ Along with an endless stream of official 
communications and documents, bulging 
mail sacks daily pour out, at the Lake 
Success headquarters of the United Na- 
tions, hundreds of letters from schools, 
organizations, individuals, in tiny out-of- 
the-way places and large cities; asking 
questions about the U.N. program for an 
uneasy world. 

As indices of constantly growing in- 
terest, these inquiries are welcomed; in 
most cases replied to individually. But the 
United Nations has been aware, prac- 
tically from its inception, that what is 
needed is a far-reaching, mass information, 
program for establishment of the coopera- 
tive pattern for world survival and peace. 
It was in this awareness that, as early in 
its history as February 1946, and in the 
face of a staggering aggregation of emer- 
gency problems to be resolved on a limited 
budget, the General Assembly yet con- 
sidered it of sufficient importance to pro- 
vide for the establishment of the Depart- 
ment of Public Information. 


DEPT. OF PUBLIC INFORMATION 


One of the eight basic Departments 
under Secretary-General Trygve Lie, 


D.P.I. is headed, like the others, by an 
Assistant Secretary-General. This is the 
former Chilean ambassador, Mr. Benjamin 
Cohen who, as an erstwhile reporter and 
editor, and brilliant linguist, is uniquely 
qualified for the position. Principal Direc- 
tor of the Department is Tor Gijesdal, 
Norwegian. 

The Department's more than 300 em- 
ployees of many nationalities are con- 
cerned with all the media of mass com- 
munication: press, radio, films, television. 
Approximately 50 are specifically con- 
nected with the Films and Information 
Division headed by Acting Director Jan- 
Gunnar Lindstrom (Sweden) and Acting 
Deputy Director Maurice Liu (China). 

Within the Films and Information Divi- 
sion are the Visual Information Section, 
guided by Lucien Parizeau; and the Films 
and Television Section, whose Chief is 
Ralph Foster, former Deputy Commis- 
sioner of the National Film Board of 
Canada. 

Among other important activities the 
Visual Information Section is responsible 
for press photo services within the U.N.; 
for the production of photo series, posters, 
special exhibition materials, and filmstrips. 
(See page 16). 


THE FILM SECTION 


The Film Section’s work, as originally 
envisioned, was to consist primarily in 
the making of a day-to-day record of U.N. 
activities. This aspect of its program has 
resulted in the establishment of a valuable 
Film Library which is both an historical 
archive, and a reservoir of supply for the 
newsreels of the world as well as the docu- 
mentary producer. 

It was from him the U.N. hoped to 
obtain — by stimulation, encouragement, 
assistance — the education and informa- 
tion films of which it stood in such need 
at its inception. For his guidance, in 1947 
and under the pioneering Division Direc- 
tor-ship of the distinguished French pro- 
ducer, M. Benoit-Levy, a list of 30 themes 


Film Censors. 


This month the United Nations was five years old. Its birthday is now 
commemorated throughout the world. In the United States an entire week 
has become associated with the U.N. and a special effort is made during it 
to encourage the showing of films about the United Nations. . . . Here is the 
full story of the U.N. motion picture from idea to viewer, as related to 
FILM NEWS’ editor by Jan-Gunnar Lindstrom, Acting Director of the Films 
and Information Division of the United Nations, at Lake Success. Among the 
important posts Mr. Lindstrom has held are those of First Secretary to the 
Swedish Board of Information, and Chief of the Swedish State Board of 
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BLUEPRINTS for 


was prepared, stressing the need for inter- 
national cooperation. 

This, however, was not the only ap- 
proach. In the second phase of its develop- 
ment (1946-48) the Film Section itself 
produced THe Propre’s CHARTER (how 
the U.N. was conceived and organized) ; 
and CLEARING THE Way (the story behind 
the erection of its new Manhattan head- 
quarters.) During this same period, and 
through special film officials in London, 
Paris and New Delhi, it farmed out the 
production of the following 16 films 
among 10 different member nations: 

DEFENSE OF THE PEACE, made in France, 
explaining in live action with animation 
the structure of the U.N.; THE ETERNAL 
Ficut, France, illustrating the need for 
the World Health Organization; BATTLE 
FOR Breap, stressing the need for inter- 
national cooperation in the field of agri- 
culture (U.S.); First Steps (U.S.), con- 
cerned with the training of crippled chil- 
dren; SEARCHLIGHT ON THE NATIONS (U.S.), 
showing how modern methods of mass 
communication are used at U.N. head- 
quarters; Maps We Live By (Canada) ; 
Green Go the international timber 
problem (Sweden); THat ALL May 
Learn (Mexico), dealing with the fight 
against illiteracy; U.N. ar Work, on the 
plight of children in devastated countries 
(Poland); Crossroaps oF Lire on juvenile 
delinquency (Belgium); THe Sea My 
Native Lanp (Holland, concerning the 
men who make international shipping 
possible; UNpER ONE Roor (United King- 
dom) about the problems common to 
engineers of various nations studying to- 
gether; the Indian Government MOTHER, 
CHILD AND ComMUNITY series of three on 
social work; and Or HuMAN RIGHTs, a 
personalized presentation of the Universal 
Declaration of Human Rights, basis for 
U.N. world law. Most of these are, or will 
be by early 1951, in general 16mm release 
throughout the United States. 

Last year the Film Section entered an- 
other stage in its development when it 
embarked upon a program of internal 
production, with accent on the actual 
functioning of the United Nations. MEN 
or Goop WILL, for example, presents “the 
international Civil servant in perform- 
ance of his job of translating U.N. aims 
into action.” Tomorrow Becins Topay 
shows that problems can be solved at the 
U.N. conference table, despite political 
differences. Fate or A Cuitp dramatizes 
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the technical assistance program for under- 
developed areas. 


SPECIALIZED AGENCIES AND 
THE FILM BOARD 

Of the many specialized agencies of the 
U.N. —such as the WHO (World Health 
Organization) ; 1TO (International ‘Trade 
Organization) ; ICAO (International Civil 
Aviation Organization) ; FAO (Food and 
Agriculture Organization) and UNESCO 
(United Nations Educational, Social and 
Cultural Organization), most if not all 
have need of information films to serve 
as educational tools in their work, as well 
as to acquaint the public with their re- 
spective problems and progress. But with 
the exception of FAO and UNESCO, 
none have film allotments or personnel. 
Even UNESCO, though it has a Films 
Division at its Paris (France) head- 
quarters, closely cooperates with Lake 
Success for screen product, and has a 
representative there on the United Na- 
tion’s Film Board. 

Organized in 1947 by then-Director M. 
Benoit -Levy, the Film Board's purpose 
is coordination of effort, and all U.N. 
agencies that wish to be represented are 
members of it. 


SPONSORSHIP 


One of the main functions of this 
Board has come to be sponsorship of films 
produced by outside makers at their own 
expense on subjects of their own choosing 
but of U.N. interest. 

Even under a_policy which permits of 
internal production it is readily obvious 
that — with the limited means at its dis- 
posal, and considering the vast scope of 
its activities — the U.N. can produce only 
a fraction of the films it needs. The Film 
Section is thus endeavoring, as one of its 
most important objectives, to channel and 
organize what interest there may be in the 
circles of private production. According to 
Mr. Lindstrom, this is on the increase. A 
French producer, for example, is now 
making a film on the work of flood con- 
trol in its broad implications. The official 
Danish Film Board recently made THEy 
Guiwe You Across, concerning interna- 
tional aviation safety controls as_ illus- 
trated by a trans-Atlantic plane journey. 
A U.S. motion picture expedition has just 
returned from shooting in Haiti a docu- 
mentary on the U.N. technical assistance 
program there. A U.S. university is work- 
ing on a “more like than unlike” story of 
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the school day of children in various parts 
of the world. Examples of sponsored films 
already in 16mm circulation are J. Arthur 
Rank’s CHARTER OF THE UNITED NATIONS; 
Look at Greece (Caravelle, France); THE 
Worvp ts (Paul Rotha, Britain) ; 
Hunery Minps (National Film Board of 
Canada); Bounpary Lines and PIcTURE 
Your Minp (International Film Foun- 
dation, N.Y.C.); and some of the 39 two- 
reelers in the WorLpD AND ITs PEOPLE series 
produced by Louis de Rochement Asso- 
ciates for United World, Inc. 

Generally speaking, sponsorship is ob- 
tained by the producer himself — of his 
finished production; even of his plans for 
a picture that may interest the U.N. or 
any of its specialized agencies. If the U.N. 
Film Board gives the idea “preliminary 
sponsorship”, there is then close coopera- 
tion during production: e.g., the Films 
and Visual Information Division stands 
ready to contribute material, discuss 
scripts, supply footage at cost from the 
U.N.’s extensive Film Library. If the 
finished production is satisfactory, it is 
accorded “final sponsorship” and distribu- 
tion assistance. 


THIS IS THE U.N. 
SCREEN MAGAZINE 


Recently, and in response to a need the 
outside producer could not fill as well, 
the Film Section initiated a “screen maga- 
zine” to tell the U.N. story. The series 
(Tuts Is THe U.N.) resembles the news- 
reel in presentation technique, but differs 
from it by the stress it places on historical 


background and development. Whereas 
too, the traditional newsreel concerns it- 
self with reporting world events as they 
come, the U.N. SCREEN MAGAZINES are 
selective as to subject matter, and each 
“edition” limits its contents to no more 
than four topics. Released in January 
1950, ScREEN MAGAZINE No. I, for ex- 
ample, deals with (1) the plan for inter- 
nationalization of Jerusalem then under 
discussion; (2) cooperation in the meteor- 
ological field via international weather 
ships; (3) the anti-tuberculosis campaign 
of the Children’s Fund of the World 
Health Organization; (4) the principal 
decision of the General Assembly at its 
4th session, in respect to technical assist- 
ance. SCREEN MAGAZINE No. 2 deals with 
(1) the U.N. and atom control; (2) the 
technique of simultaneous interpretation 
at international conferences; (3) the cam- 
paign to assist children in devastated 
countries. No. 3 deals entirely with the 
U.N. story in connection with the recent 
disastrous earthquake in Ecuador. 


TRANSLATIONS, TELEVISON 


The Screen MAGazines, and all U.N. 
documentaries, are automatically made in 
English, French and Spanish. Some are 
edited for worldwide distribution in as 
many as 12 languages. This is another im- 
portant job of the Film Section. 

Properly given its full title, the Film 
and Television Section is also responsible 
for all such television programs as are 
delivered to stations in the form of film. 
As television gains ground in more and 
more countries, this activity becomes in- 
creasingly important. 


WHAT OF DISTRIBUTION? 


@ Production is of course the sine qua 
non of the U.N.’s film program. But the 
real challenge lies in getting these films 
to the people for whom they are intended, 
and in creating a demand on which to 
build not simply a film but an ideological 
program. 

According to Mr. Beresford Seligman, 
head of the Film Distribution Section, an 
estimated 320-million persons to date have 
seen U.N. films since 1948 when the first 
of its current 26 subjects was released. 
This figure covers 49 countries and 8 non- 
self-governing territories—a not unimpres- 
sive record. But, although a good start has 


(Continued on Page 20) 


THIS MONTH‘S COVER 


FATE OF A CHILD, dealing with conditions in under-developed countries, was produced in 
Latin America by Leo Seltzer (second left) for the United Nations. Awarded honorable mention 
by the City College Film Award Committee recently, it was premiered on the regular program 
of the Little Cine-Met Theatre in New York, and will be released in 16mm in January, 1951. 
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A TOWN BY THE YANGTZE 


@ Since the 8th century this typical town 
of the Yangtze Delta has been called 
Chang Shu, meaning Ever Ripe, because 
of the yielding rice fields just outside its 
medieval walls. Its beauty of nature and 
tradition have stirred many of its sons 
to various forms of art. Among them is 
Wango Weng, painter and film maker 
who, on a trip back home last year, created 
this lyric and lovely but at the same time 
thoughtful presentation of a rural com- 
munity still living traditionally. . . . Seen 
in a beautiful finale from a spectacular 
rock north of the town, Chang Shu seems 
symbolic of the flow of the past into the 
present, a topic of interest to adult as 
well as to school age audiences. 
10-mins.; color. For rent $5, sale 
$85, from China Film Enterprises of 


America, Inc., 11 W. 42nd Street, 
N. Y. 18. 


WHAT IS A CORPORATION? 


@ As incorporation becomes increasingly 
the practice among smaller firms as well 
as large ones, a growing need has been 
felt for greater understanding of this type 
of ownership and its place in the business 
world. This film, suitable for use outside 
as well as in school (Grades 9-12 and 
college) , traces the growth of Mr. Brown’s 
haberdashery business from individual 
ownership through partnership and, on 
the advice of Mr. Brown’s lawyer, into the 
corporate form. . . . Though it tends to 
lean somewhat heavily on narrative ex- 
planation, the authenticity and usefulness 
of Wuart 1s A CorporaTION are evidenced 
and guaranteed by the “Oscar” for excel- 
lence which the Society for the Advance- 
ment of Management recently awarded it 


in competition with 28 other business 
films. 


10-mins.; b&w or color. For informa- 
tion on preview, purchase, lease- 
purchase or rental, write to Coronet 
Instructional Films, Coronet Bldg., 
Chicago 1, Ill. 
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CHINESE JADE CARVING 


@ What makes this delicately lovely film 
especially valuable for all ages and kinds 
of people is its initial introduction to jade 
stone, and its explanation of what this 
stone means to the Chinese. It points out 
also that the jade carver does not fashion 
just anything he happens to fancy, but 
works to nature’s pattern: his art lies 
in discovery and revelation of the form 
already in the stone. Presentation of illus- 
trative objects that have taken as long as 
eight years to complete is a fascinating 
sequence. We are then shown, in wonder- 
fully photographed closeups, the evolution 
of a little rabbit, symbol of the moon. The 
30 hours consumed in its creation are 
here collapsed into a few minutes and all 
five fundamental steps of the ancient art 
shown, from the first sketch on stone of 
the artist’s idea, through cutting, grinding, 
sculpturing and polishing, to the lustrous 


finished form. 
Available from 


10-mins.; color. 


Chinese Film Enterprises of America 
Inc., 11 W. 42nd Street, N. Y. 18. 
Rent, $5; sale, $85. 


27-mins.; color. 


@ Do you know how much of you is 
water? ... that it takes 125,000 gallons to 
produce an airplane engine? . . . why the 
Mohawk and Hudson Valleys are famous 
for gloves and rugs? . that New York 
State alone touches the Great Lakes and 
the Atlantic Ocean? Are you aware that 
the story of its economic supremacy is 
written in, by, on water? Historic 
scenes recall the opening (July 4, 1817) 
of the Erie Canal. Highway and rail 
growth are depicted from the wagon trail 
following a waterway, to the proposed 
535-mile New York State Thruway. Every 
conceivable and many surprising uses of 
water resources are touched on. There is 
narration by Basil Rathbone; an original 
music score .. . and our only quarrel with 
this tasty cinema pie has to do with its 
being almost too richly plum-full. 
Without charge, in-State, for audi- 
ences of 50 or more, from the N. Y. 
State Dept. of Commerce Film Li- 
brary, 40 Howard St., Albany 7. 


Available outside for television, and 
educational or business groups. 


WHAT IS A CITY? 


@ In question and answer method; with 
well paced narrative and simplified, easily 
understood maps, this film deals with the 
basic questions: what makes a city? why 
do people live in cities? why are cities 
built in one place rather than another? 
why are some large and others small? In 
finale there is a clarifying recapitulation 
of these questions and their answers. 
There is also a “lead in” ending for 
follow-up discussion or project work: stu- 
dents are urged to think about their own 
city in terms of the basics illustrated here, 
and of its potentialities. For comparative 
purposes there is reference to several types 
of urban community, as New York, St. 
Louis, San Francisco, Chicago. . . . Relat- 
ing geography and social studies, this is a 
straightforward, competent teaching tool 
for upper elementary and junior high 
school grades. 
10-mins.; b&w. Sale price $40, rental 


$2, from Bailey Films, Inc., P.O. 
Box 2528, Hollywood 28, Calif. 
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OF HUMAN RIGHTS 


@ On December 10, 1948, the General Assembly of the United 
Nations proclaimed the Universal Declaration of Human Rights. 
This film begins with a small city editor, preparing the documeat for 
newspaper publication. . . . To him it is “old stuff that people 
have taken for granted for a long while.” But Mrs. Richter, refugee 
co-worker, reminds him that this Declaration is not “just words” 
to people like herself. What she means we understand, as we look 
back, through her eyes, on Nuzi Germany where belief in “freedom 
of thought and expression” meant death; where destruction of 
“the family as the fundamentai group unit of society” was deliberate, 
and where “torture and degrading treatment” violated other funda- 
mental human rights. Illustrative newsreel is the most shocking we 
have yet seen: “And this,” Mrs. Richter reminds us, “was not in the 
Dark Ages but just 10 years before the U.N. Declaration.” . . . 
Her colleagues on the paper are just wondering how their town 
“sizes up” when a stone comes suddenly through the window: 
[wo groups of youngsters, fighting over something trivial, have 
arrived at the pojat of calling names, as “foreigner” and “dirty 
Jew.” . . . For so straight thinking and deep feeling a film as this 
one is, treatment of the denouement seemed to us weak and naive. 
But if it provokes discussion, this very fault may prove of scivice 
to the cause. (20-mins, Producer-director: Helen Van Dongen). 


Latest Releases of the 


UNITED NATIONS 


Available from the U.N. Film Distribu- 
tion Unit, 1600 Broadway, N. Y. 19; 
or from regional dealers. (Page 24). 


SCREEN MAGAZINE +3 


@ To the people of the Andes Plateau in Ecuador it looked like 
the end of the world when the disastrous earthquake of August 
1949 changed the whole face of their country, smashed 53 towns, 
left half the population homeless. Roads, lakes, ready-to-harvest 
crops had disappeared. The irrigation system on which the highland 
faimer depended was entirely gone. Cost of reconstruction was 
estimated at three times Ecuador’s budget. . . . To the appeal of 
Ecuador's president, the world’s relief agencies responded gener- 
ously. But they were powerless to restore the country’s economy. 
This film tells the thrilling story of how the United Nations came 
to the rescue. . . . Its special agencies —for health, agriculture, 
children — rushed emergency supplies and personnel to the scene. 
More than 30 member nations sent money, medicines, every sort 
of commodity. The U.N. Social Affairs Department helped prepare 
a program of reconstruction. . . . U.N. engineers and technical 
experts are still at work with the people themselves, building a 
healthier, happier future in this part of Latin America. They are 
setting an example, meanwhile, for other parts of the world where 
the war against nature’s destructive forces calls —less dramatically, 
but with no less urgency — for cooperative action. . . . This is the 
best of the ScREEN Macazines to date. (13-mins.; produced under 
the direction of Leo Hurwitz). 


WELL-ORGANIZED 


\ 


Marion's 


e COMPREHENSIVE e AUTHORITATIVE e PRACTICAL 


Audio-Visual 


Materials and Techniques 


JAMES S. KINDER 
Professor of Education and Director 
of the PCW Film Service, 
Pennsylvania College for Women. 


Based upon established psychological principles of learning, this new book 
is a much-needed guide to modern audio-visual education. It presents not 
only both old and new curriculum materials, but also sufficient background 
so that each of the materials can be understood completely. Exceptionally 
full treatment is given to aural materials, and the presentation of television 
is entirely up to date. Throughout, the concern is with doing and experi- 
encing rather than simply reading and discussing. A great many actual 
photographs demonstrate the use of audio-visual techniques in the class- 
room. 


INSECT ZOO 


@ Protagonists Ted and Susan, for their back- 
yard “zoo”, have collected seven insects; a 
katydid, cricket, butterfly, milkweed bug, lady- 
bird beetle, ant, and preying mantis. In the 
picture above, the preying mantis is about 
to grab a bite of food offered him by one of 


the children. . . . For primary science, reading, 
language arts. 


from Encyclopaedia Britannica 
Films, Inc., Wilmette, Ill. Rent, your 
local library. 


88 Lexington Avenue New York 16, New York 
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@ There is something about looking 
backwards that often fills the historian 
with nostalgia and a feeling of frustration 
with time’s winged passing. However, if 
in the process of comparing the past with 
the present the reviewer can point with 
pride to progress, achievement, and serv- 
ices well rendered, then the growing 
pains and necessary adjustments associ- 
ated with any new venture become an in- 
tegral part of the whole and the span of 
passing years takes on a rosy aura. Look- 
ing backward becomes a joyful rather 
than a depressing occupation, and look- 
ing forward in terms of present success 
and achievements an exciting, challenging 
adventure. 

If skeptics are in a mood to take issue 
with this homespun philosophy, then an 
informal interview with any member of 
the outer office staff of the Cleveland 
Public Library Film Bureau may well set 
their thinking in the right direction. If 
it is the early beginnings of the Film 
Bureau that interests them, the present 
assistant to the curator can give an on- 
the-scene account of how, why, and when 
the Cleveland Public Library first started 
circulating 16mm educational film as an 
integral part of its Adult Education Pro- 
gram. If their chief concern runs to 
human interest stories as a result of com- 
munity services rendered, a chat with the 
clerks at the booking-desk is in order. If 
the questioner is the type of person who 
measures progress by the initiation of new 
projects, intra-mural programs, and statis- 
tical records, then his best source of in- 
formation will be the curator of films 
herself. 

But let’s begin at the beginning and try 


Virginia M. Beard is a graduate of Columbia 
School of Library Science . . . has been on the 
staff of the Cleveland Public Library throughout 
her career, first as assistant in the Fine Arts 
Division (until October, 1946); since then, as head 
of the Film Bureau . . . Currently she is a member 
of the board of the Motion Picture Council of 
Greater Cleveland, and of the Board of the 
Cleveland Film Council which she helped organ- 
ize in 1948. She also helped organize, and for 
the past two years, has directed the Cleveland 
Public Library Regional Film Project sponsored 
by a $25,000 grant from the Carnegie Corpora- 
tion of New York awarded the library in the 
early summer of 1949. 
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LIBRARY FILM BUREAU 


By Virginia M. Beard, Curator of Films 


Cleveland Public Library 


CLEVELAND PUBLIC LIBRARY 

CLEVELAND, OHIO 

Population Served: 910,925 

Per Capita Income: $3.61 (1949) ... 
$3.70 (1950) 

Annual Library Budget: $3,175,000 
(1949) ... $3,375,000 (1950) 

Film Budget, 1949 and 1950: $8,500 
and $9,400 

Films Owned: ¢.1250 prints 
32,265 (1949) 

Film Showings: 30,944 (1948)... 
32,265 (1949) 

Aggregate Audience: 1,059,661 (1948) 
--. 1,102,389 (1949) 

Library Director: Clarence S. Metcalf 

Assistant Director: L. Quincy Mumford 

Curator. Film Bureau: Virginia M. 
Beard 

Film Bureau Staff: Curator, Clerical 
Assistant, 2 Film Bookers, Stenogra- 
pher, 3 Film Inspectors, Projection- 
ist (9 full-time); Projectionist and 
2 Student Pages (3 part-time) 

Accommodation: 1396.5 square feet 
(Outer Officc, Wozkroom, Projec- 
tion Room) 


to weave some semblance of continuity 
into this informal saga. In doing so, let’s 
remember too to give proper recognition 
and credit to the personalities and factors 


involved in its growth and ultimate suc- 
cess. 


In Retrospect 
The book and the film have long had 


an inherent complimentary relationship 
to each other and a handful of librarians, 
foremost among them Gerald Doan Mc- 
Donald, recognized this fact way back 
in the early 1940's when he published 
Educational Films in Public Libraries, a 
study made possible in part by a fund 
from the Rockefeller Foundation. It led 
“nescapably to the conclusion that films 
had unusual values as implements of edu- 
cation but that their use at the time was 
severely restricted because of unsolved 
difficulties in distribution at the consum- 
er‘s level.” 

At the time this study was published, 
another librarian of the decade, equally 
aware of the potentialities of the educa- 
tional film as a new tool for learning, 
was R. Russell Munn, at that time head 
of the Cleveland Public Library Adult 


Education Department (now Director of 


the Akron Public Library). A man of 


force and action, he decided to do some- 
thing about the matter. Before he could, 
however, he had first to demonstrate to 
the complete satisfaction of all concerned 
that collecting and circulating films, free 
of charge, was a logical development of 
the public library’s function if its far- 
reaching educational program was to pro- 
vide adequate 2oth century aid to 2oth 
century education. This he did with as- 
tonishing success, ably aided and sup- 
ported in his efforts by interested local 
agencies and the library’s director, Clar- 
ence S. Metcalf, who also saw the poten- 
tialities of educational films. 

Since its inception the Adult Educa- 
tional Department had been giving in- 
formation on the availability of films and 
promoting film forums in library build- 
ings with interested groups. The next 
logical step seemed to be the acquisition 
of the films themselves. As an experiment 
the Library Board granted $1,000 to pur- 
chase a basic collection. Of this amount, 
$603 was spent on 21 titles ranging all 
the way from 3 minute shorts such as 
Tue Srar Spanctep Banner, to full 
length documentary classics, such as THE 
River and Tue Criry. 

Once the die was cast interest became 
keen in many quarters. In a very short 
period of time--thanks to local gifts, to 
generous deposits irom the National Film 
Board of Canada and such U.S. Govern- 
ment agencies as Office of War Informa- 
tion, Office of Civilian Defense, and Ten- 
nessee Valley Authority—the Cleveland 
Library’s collection boasted 1o1 film titles 
with a circulation of 300 to 400 per 
month and a monthly attendance of ap- 
proximately 30,000 at showings. 

Smaller communities such as Beaumont 
(Texas) had established film services 
with successful results but as far as known, 
no library in a large industrial city had 
attempted such a service. The Cleveland 
Public Library’s pioneer efforts in this di- 
rection were soon slated to pay off divi- 
dends. 

A Distinct Division 

January 1, 1943 saw the Film Bureau 
established as a distinct division of the 
Adult Education Department with Mrs. 
Patricia Blair, present Film Advisor to 
the American Library Association, ap- 
pointed curator. 

Checking the annual report for this 
first full year of film service we note with 
interest many tangible proofs of the 
Bureau’s growth and expansion, such as 
the installation of a calendar-card booking 
system, and the adoption of a printed 
Report of Use form, circulated with each 
film. The former guaranteed the central 
control of all films in the collection at 
all times and minimized the possibilities 
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of errors in operation; the latter provided 
the Library administration and the cura- 
tor with valuable statistical information 
concerning film distribution and utiliza- 
tion. 

Other highlights of the year included 
the printing of the Library’s first film 
catalog, and a combined book and film 
list entitled Global Reportings Through 
Films and Books. The catalog was dis- 
tributed free of charge, upon request, to 
all interested county groups and agencies, 
and the experimental book and film list 
received coverage in two national maga- 
zines. This same year saw the inaugura- 
tion of the Friday Noon-Hour Film 
Showings in Room 38 of the Main Li- 
brary, and the rounding out of the 
Library’s film collection with judicious 
purchases in the field of the documentary 
film, historical subjects, travelogues of 
permanent value, and children’s motion 
pictures. Advisory work with program 
chairmen and group agencies increased, 
and regularly planned film programs pre- 
sented at the Main Library and the 
branches attracted small but speculative 
audiences of 75 to 125 people per pro- 
gram. Some of these programs featured 
guest speakers with a backlog of personal 
experience related to the film or films 
shown; others featured thumbnail reviews 
of correlated books, magazines and pam- 
phlet materials. In almost every instance, 
however, they were designed with the 
specific purpose of informing the public 
at large on the state of the Union and 
the progress of the war effort both at 
home and abroad. Showings for the year 
totaled 7,834; aggregate audience attend- 
ance was 762,474. The Film Bureau’s fu- 
ture looked not only bright but promis- 
ing, and the initial and necessary mechan- 
ics of putting the film service into motion 
seemed to be slipping into high gear. 

Telescoping the Bureau’s history and 
activities for the next two years, we find 
on further study of the annual reports 
more and more evidence of the ever in- 
creasing value to the community of the 
Library’s film service. Letters on file from 
social agencies, church groups, parochial 
and suburban schools, service clubs, in- 
dustries, and harassed program chairmen 
are not only laudatory in its praise, but 
comment in more than one instance on 
the excellent quality of the films in the 
collection. 

Intra-mural film programs in the Main 
Library and branches continued at regu- 
lar and intermittent intervals; and in 
the Main Library‘s small, intimate audi- 
torium—the Friday Noon Hour show- 
ings of new films added to the collection 
suddenly caught the interest and fancy of 
not only group leaders and program chair- 
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men, but of otfice workers as well. The 
Library’s first Film Institute in the fall 
of 1944 likewise proved a “need” and an 
“answer,” attracting representatives from 
64 local agencies, all of whom were gen- 
uinely interested in effective film utiliza- 
tion, discussion techniques and the me- 
chanics involved in putting on successful 
film showings and demonstrations. 

A series of two film forums in Inter- 
group Relations sponsored by the Library 
in the Fall also enjoyed reasonable suc- 
cess and succeeded in reaching a homo- 
geneous group vitally interested in the 
problem of racial and religious tolerance, 
rather than a heterogeneous group casu- 
ally come to see a free movie. These for- 
ums also proved to the administration 
without a shadow of doubt that this type 
of discussion program—preceded by or 
built around a motion picture related to 
the topic under consideration—was an 
ideal medium for exchanging information 
and formulating intelligent attitudes and 
opinions. 

Despite the dire prediction in some 
quarters that the cessation of hostilities in 
August of 1945 would result in a tre- 
mendous slump in the Bureau’s circula- 
tion statistics, film showings for these two 
years increased to 23,242. 

In October 1947 Mrs. Blair resigned 
from the library staff and the writer suc- 
ceeded her as Curator of Films. For the 
remaining three months of the year the 
Bureau’s activities both within and out- 
side the library’s walls continued in an 
even tenor and the new Head concerned 
herself for the most part with a study 
of film-lending policies and procedures, 
problems of administration and film se- 
lection. During this year too the Library’s 
collection of 750 prints was carefully 
analyzed in terms of the community’s 
audio-visual needs and peacetime inter- 
ests. War and incentive films which had 
out-lived their usefulness were retired 
from active circulation, and new films 
interpreting such humanitarian themes as 
inter-cultural understanding, the United 
Nations, atomic power, housing, racial 
and religious tolerance, the American 
scene, parent-child relationship, mental 
hygiene, sex education, sanitation, public 
health, supervisory training, and the like, 
were added. A revival of interest in the 
arts also resulted in the discriminating 
selection and purchase of many new titles 
in the field of literature, the dance, music, 
art, and allied crafts. 

Meanwhile, during the summer months 
of this same year, the Bureau initiated 
and took an active part in organizing the 
Cleveland Film Council whose purpose 
as set forth in its Constitution, adopted in 
October by 26 charter members, was “to 

(Continued on Page 10) 


Something New .. . 


ECA FILMS i 


(Economic Cooperation Administration) 


Depicting in human terms the Marshall plan in 
action in Greece, Italy, Austria, France, Holland 
and other countries in which it is at work. 


One and Two Reels 
AVAILABLE WITHOUT CHARGE 
(except for transportation) from 


A. F. FILMS, INC. 
1600 Broadway, N.Y.C. 19 


OUR WORLD 
ON YOUR SCREEN! 


Before there can be a true, lasting peace, 
we must understand our world neighbors. 
These exceptional new films show how 
other nations live and how the UN is 
meeting world crises. 


NEW UN FILMS — 


“GREEN GOLD” 
2 reels 
The story of timber —a world resource. 
Rental $4.00 


“OF HUMAN RIGHTS” 
reels 
A dramatic story of prejudice among children. 


ental 
“THAT ALL MAY LEARN” 

reels 
A Mexican family learns the importance of 
education. Rental $4.00 

“THIS IS THE UNITED NATIONS” 

reels 

How the UN met the challenge of a devastating 
earthquake. Rental $4.00 


“FILMS OF THE NATIONS” — 
“BANTU FRONTIER” 


reels 
The dilemma of the native African today. 
Sale: (color) $160.00; b. & w. $50.00 
Rental: (color) $6.00; b. & w. $3.00 
“YOUTH AND — IN SWEDEN” 
reels 
Four teen-agers on a two weeks’ vacation in 
Sweden. 


Sale: (color) $160.00; b. & w. $50.00 
Rental: (color) $6.00; b. & w. $3.00 


“ANIMALS UNLIMITED” 
2 reels 


Wild animals at large in remarkable game 
preserve. 


Sale: (color) $160.00; b. & w. $60.00 
Rental: (color) $6.00; b. & w. $3.00 


“APPLE BLOSSOM TIME IN POLAND” 
reels 
The colorful Spring Festival in the Tatra Moun- 
tains. 


Sale: (b. & w.) $50.00; Rental $3.00 
* 


We have many other subjects produced by the 
UN and organizations interested in world peace. 


* 
Write Dept. “FN” for FREE 1950-1951 Catalog. 
SELECTED MOTION PICTURES 
1400 Subjects 100 FREE Films! 


ASSOCIATION FILMS: 


206 So. Michigan Ave. 3012 Maple Avenue 


3 
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West 45th Turk St. 


he 


How Big 
Our Puppy 


Busy Timmy 


18 East 41 Street 


The LITTLE Golden Book 
FILMSTRIPS... 


® The same beautiful pictures 
® The same exciting stories 
® The same brilliant colors 


These well known, well loved Little 
Golden Books, now in filmstrip form — 
exclusive with Young America Films. 


Set +1—now ready 


Duck and His Friends 
Happy Man and His Dump Truck 


Little Peewee the Circus Dog 
The Little Trapper 
The Big Brown Bear 


Price: $23.75 per set of 8 
For — Reading Readiness 


Vocabulary Building 
Story-Telling Hour 


YOUNG AMERICA FILMS 


New York City 17, N. Y. 


Color 


Here's ‘’Individual- 
ized Service’’, tailored 
to your most exact- 
ing requirements. 
Whether your need 
is slide duplication 
alone, or the whole 
job from original art 
to a finished sales, 
training, TV, or edu- 
cational program, 
Cineque experts do 
the job quickly .. . 
accurately. Cineque’s 
laboratory capacity of 
over 12,000 slides or 
25,000 feet of film 
strips daily means 
speed and economy 
for you. 


No order too small. 
. . . None too large. 
Completely modern 
automatic processing 
equipment. 


Masters made from 
original photos, art, 
or transparencies. Art, 
Photo, and Copywrit- 
ing Service available. 


PRODUCERS 


SLIDE FILMS, 
TRANSPARENCIES 


Black and White 


@ CREATORS 


35MM SLIDES, 


FILM STRIPS 


DUPLIC/ 


PLICATIONS 


SLIDE 
MOUNTING 


Glass or Readymounts 


Color 


Transparencies 
Duplicated — all sizes 


OVER 50,000,000 SLIDES PRODUCED! 


Write, Phone, or Wire for Further Information 
and Quotations. 


CINEQUE Colorfilm LABS. 


4242 E. 89th Street, New York, N. Y. 
SAcramento 2-5837 


Chicago Office: 30 W. Washington Street 
Fl 6-4450 
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encourage the production and wider use 
of audio-visual aids, with particular em- 
phasis on nontheatrical, 16mm. films to 
keep the public well-informed, and to 
promote the welfare of the community.” 


Red Letter Years 


The next two years were slated to be 
red letter years in the annals of the bu- 
reau’s history. Parallel, of course, with 
this telescopic history of growth and 
progress, flim circulation soared. At the 
end of 1948, they averaged for the year 
2,500 per month, and the total aggregate 
audience seeing the Library’s films tallied 
over 1-million people. Week-end demand 
for movies to show families and friends 
at home assumed such inordinate propor- 
tions that the Bureau in self protection 
was forced to restrict the running time 
of its film programs to an hour and fif- 
teen minutes. Children’s films, especially 
those featuring nature and animal life, 
were so constantly in circulation that 
parents were forced to book such titles 
as THe Hare anp THE TorToIsE, ADVEN- 
TURES OF Cuico, CANINE EyEs FOR THE 
Burinp, Stray Lams, Sanpy Steps Out, 
REALM OF THE WILD, Scouts IN THE For- 
EsT, and the Parry GarMan series months 
in advance for the education and enter- 
tainment of junior and his small-fry 
guests. The fact that the library was able 
to meet these demands added consider- 
ably to its prestige as a film distribution 
center, but it worked considerable hard- 
ships on the Bureau’s staff who, due to 
cramped, crowded quarters, could scarce- 
ly move or breathe sans collision with the 
zealous public, busily engaged in poring 
over reference copies of the film catalog. 

This situation, however, was quickly 
remedied upon the recommendation of 
Dr. Fern Long, supervisor of the depart- 
ment, who—realizing how essential favor- 
able working conditions were to the 
“savoir faire” and the physical well-being 
of her staff—suggested to the administra- 
tion that the Film Bureau be moved to 
larger quarters with a well-lighted spa- 
cious outer office and an adjoining work- 
room sufficient in floor space to accom- 
modate storage cabinets for approximately 
1,200 prints, worktables for three full- 
time film inspectors, and with a small ad- 
jacent screening room for previewing. 


Carnegie Project 


In July of this same year the Library 
once again took a notable forward step 
in the educational film field when, as an 
experiment in film distribution and com- 
munity service, it set up Ohio’s first re- 
gional film circuit, financed by a $25,000 
grant from the Carnegie Corporation of 
New York. In the first year of its opera- 


(Continued from Page 9) 


tion, this circuit plan provided 10 Ohio 
libraries in a regional area surrounding 
Cleveland with an extensive collection of 
17 films per month on a rotating basis. 
In 1949 this basic collection was re-distrib- 
uted and an additional 170 new film titles 
were added. Since the 10 participating 
libraries on the circuit (Alliance, Canton, 
Elyria, Lorain, Massillon, New Philadel- 
phia, Sandusky, Warren, Wooster, and 
Youngstown) were within a relatively 
short distance of one another, wasted 
travel time was kept down to a minimum 
by transporting the monthly allotment of 
films from one library to the next by car 
or bookmobile. 

This project, supported for two years 
by Carnegie Corporation monies, officially 
terminated in July, 1950. But its plan of 
operation and its reception by the com- 
munities involved has proved so extraor- 
dinarily successful that the original 10 
libraries on the circuit are continuing the 
service for a third year on a self-support- 
ing basis." 

Community Reception 


How do Clevelanders as a whole react 
to the Library’s film program, started so 
inconspicuously in the early fall of 1942? 
This, perhaps, is the psychological time 
to introduce a few of those human inter- 
est stories which the clerks at the book- 
ing desks hear repeated in varied versions 
from time to time. 

“We'd be lost if we couldn’t show 
library films at home to our family and 
friends,” wrote a Cleveland matron re- 
cently. The note, delivered by a special 
messenger, came with a box of home-made 
cookies as a token of gratitude and ap- 
preciation. 

A grateful father with a suspicious film 
of moisture in his eyes, paid the Bureau 
a special visit just to tell us how Sanpy 
Steps Out brought laughter and a new 
sparkle to the eyes of his bed-ridden five- 
year-old son, a polio victim. 

A field-worker for the Cleveland Re- 
habilitation Center reported how effective 
First Steps was in stepping up local con- 
tributions to the Center’s program for the 
handicapped. 

Program chairmen appear again and 
again in the Bureau’s outer office to tell 
how their groups benefited from discus- 
sion periods following exposure to such 
serious minded films as Wuo’s Dein- 
QUENT?, THE CHILDREN’s VILLAGE, WHo’s 
Boss, Nosopy’s and Your 
CHILDREN AND You. 


1. A comprehensive report on this project, with 
analysis of the film collection in terms of effec- 
tive group utilization, is still to be written; but 
there is a fairly detailed blueprint of its mechani- 
cal operations in the March 15, 1949 issue of 
Library Journal. 
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ILLINOIS CENTRAL MOBILE UNIT 


@ To reach the 1 to 25 men in Illinois Central Railroad “gangs,” its Bureau of 
Audio-Visual Training and Safety Aids, set up in 1944 and still under the supervision 
of J. T. Hawkinson, uses a specially designed mobile visual aids’ unit on a trailer. 
Complete with automatic sound-slidefilm rear projector capable of showing films in 


daylight, a record player, amplifier and 
loud speaker, it distributes and shows films 
to these outlying “gangs” and to the 38 
railroad centers of the IC. 

Concentration has been on the produc- 
tion and utilization of films and slide- 
films for safety and training. First produc- 
tion, by Mr. Hawkinson, was a 30-minute 
film in sound and color on the presenta- 
tion of the Safety “S” Pennant to the Illin- 
ois Central Railroad by the National 
Safety Council. This has been followed by 
others based on suggestions made by Per- 


sonnel Director Willingham and his de- 
partment. Recently, other departments 
have entered requests for visual aids 
specifically designed for their needs. 
Where time does not permit of produc- 
tion, films are borrowed from other in- 
dustries, such as Illinois Bell Telephone, 
New York Central Railroad, Swift & Co., 
etc., and adapted for IC use. 

Among avid public users of IC films 
are Kiwanis, Rotary and other community 
organizations, as well as schools. 


HAVE YOU THE TIME? 


@ Hamilton Watch Company presents 12 
How A Watcu Works an easy-to-under- 
stand 18-minute demonstration in color 
of the basic design and operation of a 
Timepiece, with inside “works” shown 
on a giant movement exact and to scale in 
detail. Assembling and _ disassembling 
explains the functions of parts, and whty 
watches should be handled with care and 
respect. Especially suitable for high school 
general science classes, it is for adults 
also. Free except for transportation, from 
Association Films, Inc., New York (35 W. 
45th St.); San Francisco; Chicago; Dallas. 
@ Take Time For Tomorrow, 12-min. 
Dept. of Defense film showing educational 
opportunities available to military per- 
sonnel while inservice, has been cleared 
for all non-profit showings and for ele- 
vision use. (Office of Public Information, 
Washington, D. C.). It describe educa- 
tional pursuits from illiteracy to college 
level through all types of in and out of 
school courses and studies. 


OIL 


@ Tue Last Ten Feer takes its title 
from the hose length through which gaso- 
line travels from the 250,000 service sta- 
tions of the U. S. and into waiting auto- 
mobiles. Produced by the American 
Petroleum Institute, it shows some of the 
1200 commodities derived from _petrol- 
eum; is available without charge from 
district offices of the Oil Industry Infor- 
mation Committee in Boston, New York, 
Cincinnati, Chicago, Tulsa, Minneapolis, 
Denver, Atlanta, Philadelphia, New Or- 
leans. 
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STAINLESS STEEL 

@ Otto Kruger stars in a new 25-minute 
Technicolor production AN Orcuip To 
Mr. JorDAN sponsored by U. S. Steel 
Corporation, and available in 16 and 
35mm sound from the U. S. Steel Film Dis- 
tribution Center, 208 South La Salle St., 
Chicago 90, Ill. Film illustrates the mod- 
ern use of stainless steel, and reasons 
for selecting it. 


PRESERVATION 


@ National Association of Ice Industries 
(1706 L St. N.W., Washington 6, D. C.) 
reveals what takes place behind the scenes 
to make possible the variety of fresh foods 
found every day at the grocer’s. Different 
growing areas are pictured; also methods 
by which their produce is packed (in ice) 
to preserve it during shipping. Work 
going on in research laboratories to im- 
prove handling of fresh produce is also 
shown. Title of this 19-minute film is 
NATURALLY YOURS. 


@ General Fireproofing Co. of Youngs- 
town 1, Ohio, tells the story of a typical 
company that didn’t have enough room 
to house all its filing records; and, in the 
27-minutes of MECHANIZED REcorD FILING, 
illustrates cost reduction and efficiency im- 
provement. 


Observing New Year’s —a scene from 


Japanese Family 


a new Julien Bryan documentary 
film showing the work, play and 
daily living of a Japanese family 
in post-war years ... with authentic 
Japanese music performed on na- 
tive instruments... popular with 
both young people and adults in 
schools, clubs, and churches. 


Write for our new catalog. 


INTERNATIONAL FILM FOUNDATION 
1600 Broadway New York 19, N. Y. 


Free! 
NEW EDUCATIONAL CATALOG 


Write: Dept. FN 


STERLING FILMS, INC 


316 WEST 57th STREET 
NEW YORK 19, NEW YORK 


PACE-SETTERS ARE BUSY 


@ The Commonwealth of Pennsylvania, 
to implement its vocational training and 
general education program, has been plac- 
ing some record-breaking orders through 
the Division of Vocational, Industrial and 
Audio-Visual Education of the Pennsyl- 
vania Department of Public Instruction. 

An order for 572 Model 400 Senior 
16mm sound motion picture projectors is 
reported by RCA. Charles Beseler Com- 
pany recently delivered 533 of its Model 
OA2 opaque projector, and 1677 portable 
Radiant screens were ready for the new 
season’s school bell to ring in 158 school 
systems in 131 Pennsylvania cities. 

Its objective at least one 16mm sound 
motion picture projector for every school- 
house floor, the Division of Audio-Visual 
Education, Department of the Cleveland 
Public Schools (Cleveland, Ohio), under 
the progressive leadership of its Director 
Leslie E. Frye, recently purchased 101 of 
the new DeVrylite 16mm sound machines. 

Detroit’s Board of Education recently 
placed an order for 25 Bell and Howell 
Filmosounds. Board of Education of Dear- 
born, Michigan, recently purchased eight 
Filmosounds for addition to its schools’ 
stock of visual-aids equipment. 
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Now... 


NEW KIND TEACHING 


to 


Educators Join Hands With Sponsor and Producer 
to Bring You Finer Teaching Films. 


You will welcome ” JOURNEY TO BANANA LAND” 


on which educators sensitive to classroom requirements were consultants to the spon- 
sor and producer. The happy result is a 21-minute color-sound 16mm film to delight 
your audience and admirably serve your teaching purpose. 


The colorful countries of Middle America — the cocoa and coffee plantations — the 
people — their culture, are the living foreground for this richly interesting travelogue 
of the banana from planting, to the tables of your pupils. This film is further bright- 
ened with easy-to-follow maps and charts of great instructional value. 


Consists of: 


The Complete 1. The 21-minute, 16mm COLOR motion picture JOURNEY TO 
BANANA LAND — FREE LOAN.* 


2. A 34-picture filmstrip in color, illustrating stages in the growth of 
TEACHING the banana plant — FREE LOAN.* 
UNIT 3. A Printed Teacher's Manual to assist you in utilizing the film 
material. 


(Film, or filmstrip, with manual may be used independently. Together they constitute 
a complete visual unit providing the teacher with material for several comprehensive 
lessons.) ! 


* Purchase price of film — $135; of filmstrip — $3 


RESERVE YOUR FILMS TODAY! . 


You want these films when they will best fit in with your teaching program. And our promptness 
in getting these films to you depends upon how quickly we receive your complete booking sched- 
ule. Please reserve your films now so we may arrange a schedule that meets your needs. 


INSTITUTE OF VISUAL TRAINING 


40 EAST 49 STREET, NEW YORK 17, N. Y. 
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FILM NEWS 


Approved by educators in every State, 


these other free films will meet your standards, too. 


%& FOR US THE LIVING Color 20 min. 
Inspiring views of Washington, D. C. Shows how 
the Federal Security Administration, Federal 
Trade Commission, Food and Drug Administra- 
tion, U. S. Public Health Service, and industry 
cooperate in interest of public health and 
safety. 


* THIS IS NEW YORK 21 minutes 
Guided tour of the fabulous big town. Fifth 
Avenue, Chinatown, Coney Island, the Statue 
of Liberty. Film is climaxed with awesome view 
of New York City from observatory atop Em- 
pire State Building. 


% RADIO AT WAR 22 minutes 
The réle radio plays in national defense. Radio 
training of Signal Corps, Air Force and Navy 
men is presented, and actual scenes of radio 
work by the Armed Forces are shown. 


% DEMOCRACY'S DIARY 18 minutes 
The dramatic record of the making of the daily 
newspaper, from word of the newsbreak at The 
New York Times to delivery of the printed 
copies. 


% IF THE SHOE FITS 

Color 15 minutes 
Full-color camera trip through a modern shoe 
factory. Your students witness the 200 ingenious 
operations required to turn a piece of hide into 
a pair of shoes. 


% UNSEEN WORLDS 10 minutes 
The new challenge to explore nature’s closely- 
guarded secrets presented by the electron 
microscope. Gives a detailed description of 
electron microscope, its development and opera- 
tion. 


% COMMAND PERFORMANCE 

22 minutes 
How world’s finest musical compositions are 
faithfully recorded and duplicated as records 
for everyone’s enjoyment. Musical background 
is splendid orchestration of Strauss’ “Blue 
Danube Waltz.” 


% ELECTRONS ON PARADE 18 minutes 
Your students learn what an electron is, and 
how its power is used. Explains the steps in the 
manufacture of the electronic vacuum tube, and 
its importance to the daily life of the nation. 


% BRINGING UP YOUR PUPPY 

Color 20 minutes 
This film demonstrates approved methods of 
caring for puppies and dealing with problems 
encountered in taking a dog through its first 
year. 


Institute of Visual Training 
40 East 49th St., New York 17, N. Y. 


See For Us the Living 

This Is New York 

Radio at War 
My N 


Undersigned will pay shipping charges both ways from nearest Institute of Visual Training Film exchange. 


() Send me all the FREE loan 16 mm sound school films listed below, at first available dates. 


(CL) Send me the films checked below for showing dates indicated or on first available date. 


(CL) Journey to Banana Land, [] with filmstrip [] without filmstrip. 


Democracy’s Diary Command Performance 
ee If the Shoe Fits a Se Electrons on Parade 
Unseen Worlds Bringing Up Your Puppy 
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INTERNATIONAL 
UNDERSTANDING 


Showing the people, the life, the 

problems of many lands. 

@ Ideal for educational organiza- 
tions, churches, civic groups. 

@ Superb quality, photography 
and musical background. 

@® Clear American narration on 
16mm black and white or : 
color film. 

@ Nominal service charge 
or purchase price. 

Please send me free of char, i. postpaid, 
the new fall FILMS OF THE NATIONS 
catalogue. (FN) 


' Name 


City 


FILMS OF THE NATIONS DISTRIBUTORS Inc. 
62 West 45th St. New York 19, N. Y. 


Zone State 


presents 


a Film for every Boy Scout 
and his Family . . . 


“THE GANG” 


DELIGHTFUL COMEDY 
BRILLIANT MUSIC 

GREAT ADVENTURE 

A STAR-STUDDED-CAST 
ALL IN ONE GREAT FILM 
GRAND ENTERTAINMENT 
FOR THE WHOLE FAMILY 

List Price $225.00 


For rental and other information, fill in 
coupon and return to: 


NU-ART FILMS, INC. 
112 West 48th 7 
New York 19, 


Gentlemen: 
Please send information on THE GANG to: 


Organization............. 
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THE FILM PRESS 


Booklets, Catalogs, Guides 


FILMS FOR MUSICAL EDUCATION 
—Presents well-annotated listings of films 
on the opera, the orchestra, soloists: in- 
strumental, vocal, folk music, and related 
films.—Request from the Music Educators 
National Conference, 64 East Jackson 
Boulevard, Chicago 4, Ill., and send along 
25-cents. 


FILM MUSIC NOTES, one of the most 
specialized of American magazines, con- 
tinues under the able and loving direc- 
tion of Marie L. Hamilton, now recov- 
ered from her recent illness. Subscription, 
$2 per year for five issues, from the Na- 
tional Film Music Council, 31 Union 
Square West, N. Y. C. 


FILM ROUNDUP No. 12 — BUSINESS 
EDUCATION, available for New York 
State users from the Bureau of Radio and 
Visual Aids, New York State University, 
Albany, N. Y. A good guide, recently re- 
vised, to films and filmstrips on many 
phases of business education, particularly 
helpful because it lists many rental sources 
for each film, as well as the main dis- 
tributor. 


THE MARCH OF TIME FORUM 
FILMS—New listing of March of Time 
subjects re-edited for forum and school 
use.—Request from The March of Time 
Film Forum Edition, 369 Lexington Ave., 
N. Y. 17. 


Books 


FILMS ON INTER-CULTURAL UN- 
DERSTANDING, available free from the 
Instructional Materials Center, 401 Ad- 
ministration Bldg., University of Wash- 
ington, Seattle 5, Wash. Inter-cultural is 
the increasingly-used euphemism for inter- 
racial. This catalog lists 14 of the better 
films, has well written program notes. The 
University of Washington rents films to 
users anywhere on the Pacific Coast. 


HERE’S HOW TO DO IT — Films on 
Fitness and Recreation, Organization for 
Community Recreation, Sports, Games, 
Athletics, Hobbies, Handicrafts, Music, 
and Theatre Arts. Published by the Physi- 
cal Fitness Division, Dept. of National 
Health and Welfare, Ottawa, Canada. 
This is one of the most helpful film guides 
we have seen. As it lists only Canadian 
sources, the catalog is not intended to be 
sent to film users in the United States, but 
if you are in charge of preparing film 
lists — particularly on any of these sub- 
jects — then beg, borrow or wheedle a 
copy. Each film is described in detail, 
and then critically evaluated. Complete 
details regarding Canadian availability 
and costs are also given. 


FILMS FROM BRITAIN, available 
free from British Information Services, 
30 Rockefeller Plaza, New York 20, N. Y. 
Lists 100 current titles, with a_ brief 
synopsis of each. A separate catalog of 
filmstrips is also available. 


THE FILM IN _ INDUSTRIAL 
SAFETY TRAINING, by Paul R. Igna- 
tius, published at $1.50 by the Division 
of Research, Graduate School of Business 
Administration, Harvard University, Bos- 
ton 63, Mass. Paper bound, 119 pp. A 
study by a Harvard instructor in business 
administration, part of the Harvard re- 
search program to determine the extent 
to which films and other training aids are 
used by industry, and their opportunities 
for more effective application. 


THE FILM BOOK by William H. Wil- 
son and Dr. Kenneth B. Haas, purports to 
be “For Education, Business and Industry” 
but is mostly for the two latter. Published 
by Prentice-Hall, Inc., N.Y.C., it is 259 pp. 
(including index, etc.) . Price is $4.65 . . . 
Dr. Haas is Chairman, Dept. of Market- 
ing, Loyola University, Chicago. Mr. Wil- 


son — former motion picture department 
production manager, J. Walter Thompson 
advertising agency, is vice-president of 
International Associates. As might be ex- 
pected, therefore, their book contains 
much that is valuable and interesting. But 
it is buried in a mass of miscellania, and 
there is so much not present here that 
one wonders if perhaps most of this work 
was penned several years ago as it would 
seem to be, from reference to certain “re- 
cent” events and releases, dates of which 
are 1947-48. So also are many of the 
addresses for film sources (pp. 243-251). 
Even so, the American Medical Associa- 
tion was then active in the film field, but 
is not mentioned in “Films In Medical 
Education”. The chapter too on “Films 
in Religion” is similarly inadequate. “Film 
Costs” is an outstandingly useful chapter. 
R.L. 


FILM NEWS 


new FREE 
«CATALOGUE 
READY! | 
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for 


TELEVISION 


and FILM 


USDA TELEVISION SERVICE 


@ The U. S. Dept. of Agriculture has es- 
tablished a television film service and 
made available to it 17 of its films. Among 
titles of general interest are: FARMERS OF 
Javan, Know THE Eccs You Buy, A SHor- 
PER’s Dream Coat, Meats WITH Ap- 
PROVAL, WATER FOR A Nation and A TREE 
Grows For Curistmas. Also in this group 
are three of USDA’s latest farm interest 
releases: A DestTRUCTIVE INVADER (story of 
white pine blister rust) ; KING OF THE SOFT 
Woops (about this same blight in Cali- 
fornia and Oregon sugar pine forests); and 
Tue Greatest Goop, which pays tribute 
to Gifford Pinchot, early conservationist 
and forester. 

New titles will be added from time to 
time for television use. Inquiries should 
be directed to the Central Library, USDA’s 
Motion Picture Service, Washington, D. C. 
Certain cooperating field offices and li- 
braries have been designated part of this 
new service, and will fill occasional station 
requests on short notice. 


TEN TV PACKAGES 


@ Encyclopaedia Britannica Films Inc. 
has a 13-week series of film programs for 
television which range from children’s 
shows to the “how” of sports, includes arts 
and crafts, etc. These 15-minute programs 
are grouped under such titles as MADE IN 
AMERICA, CHILDREN "ROUND THE WORLD, 
Here's To Your TV TRAVEL 
Time, History Comes ALIve, AMERICANS 
AT Work, Our ANIMAL FRienps. For in- 
formation and .arrangements: EBFilms 
Inc., Wilmette, Ill.; or any of its offices 
(NYC, Boston, Atlanta, Chicago, Pasa- 
dena, Dallas) . 


BURTON HOLMES RETURNS 


@ Combining the highlights of the popu- 
lar and pioneering Holmes’ Travelogues 
with additional scenes of Mr. Holmes and 
his assistant, Thayer Soule, this new TV 
series, all on film is being produced by 
Sarra Inc., Chicago, for the Santa Fe Rail- 
way and is being telecast over New York, 
Chicago and Boston stations. 


2-MILLION FEET 


@ The Teletranscription Department of 
the Du Mont network reports more than 
2-million feet of film negative has been 
used and more than 3-million feet of film 
printed, in supplying programs to stations 
off the coaxial cable. 
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ECA’S MEDITERRANEAN 
MOBILE FILM PROGRAM 


@ Recently returned from a study of agri- 
cultural information facilities in a number 
of countries, Keith Himebaugh—Director, 
U. S. Dept. of Agriculture Office of In- 
formation—reports that the Economic Co- 
operation Administration is arranging for 
mobile units to show films to farm people 
in the Marshall Plan countries of the 
Mediterranean area. 

Since newspaper circulation is small and 
few farm families there have radio re- 
ceiving sets, ECA will relegate to the film 
medium a large share of its information 
job. 


CATHOLIC UNIVERSITY 
RESEARCHES FILMS 


@ The Visual Aids Bureau of The Cath- 
olic University of America (Washington, 
D. C.), has been studying the role of mo- 
tion pictures and other modern communi- 
cation techniques in school and college 
instruction. 

According to Sister M. Josephine Roths- 
child of the Gray Nuns of the Sacred 
Heart, “movies about children, pets, ani- 
mals and animal folklore top the list of 
favorites among some 750 instructional 
film circulated last year to the elementary 


schools of Philadelphia (city of her study) . 


Sister Josephine—librarian of Christ the 
King School in Atlanta (Ga.) and now 
working for her master’s degree at Cath- 
olic University——finds that ADVENTURES 
oF Bunny Rassir (EB Films) is “Number 
One on the school movies’ hit parade.” 
Another favorite is Inky THE WATCHMAN, 
a whimsy about teeth. 

Another research project in progress at 
Catholic University involves comparison 
of motion pictures and other teaching aids 
as to both cost and results. It is being con- 
ducted by Sister M. Jamesetta Slattery of 
Nazareth Convent, Rochester, N. Y., a 
member of the order of Sisters of St. 
Joseph. 


SIGNAL CORPS STRESSES PERSONNEL 


e@ A Civilian Personnel Resources Com- 
mittee has been established in the Office 
of the Chief Signal Officer to advise the 
Chief Signal Officer on availability of re- 
quired personnel. It also will recommend 
action designed to maintain and supply 
adequate and qualified civilian employees 
to meet current and future manpower re- 
quirements at all installations, under staff 
and command authority of the Chief Sig- 
nal Officer. 


PAISAJES CANADIENSES 

@ Canadian Pacific Railway's popular 
color film Across CANADA is now avail- 
able with a Spanish narration. The new 
version is called PAIsAJES CANADIENSES. 
It is intended for distribution through- 
out Central and South America, and 
prints are being placed with various agen- 
cies in Spanish speaking countries to the 
south. 

The film depicts a trip from Canada’s 
east coast to the west coast over Canadian 
Pacific’s main line. It is dotted with scenic 
and industrial highlights of Canada, mak- 
ing it excellent both for travel-conscious 
audiences and for students of Canada. 
Three reels in length, it runs for approxi- 
mately 30 minutes. 

For distribution to Spanish clubs and 
audiences in the United States a print of 
the film has been placed in the film library 
of P. T. Cole, Public Relations Officer, 
Canadian Pacific Railway, 581 Fifth Ave- 
nue, New York, and is presently available 
upon request. 

Prints of the original English version 
of the film are also available from the 
New York library and other Canadian 
Pacific offices in the larger cities of the 
United States. 


AMERICAN INDUSTRIAL 

TECHNIQUE FILMS ABROAD 

@ European industrialists are soon to see 
visual demonstrations of the latest tech- 
niques in American history, when the 
ECA uses a series of films about American 
handling equipment to illustrate lectures 
by ECA missions to industrial groups in 
several European countries. 

The films selected include: It’s Your 
Money, THE PALLet SysteEM OF CAasr 
HANDLING and Here’s WorkKSAVER. 
All are in 16mm sound, two are in color. 
They were produced for the Yale & 
Towne Manufacturing Company by The 
Princeton Film Center, Inc., and demon- 
strate modern material handling equip- 
ment actually at work, performing a wide 
variety of speed-up applications. Received 
enthusiastically by management executives 
throughout this country, the broadened 
visibility planned for these films by ECA 
should extend interest in this type of 
equipment to other industrial centers of 
the world. 

ECA missions are scheduled to appear 
before industrial management conferences 
in Britain, Denmark, Norway, Sweden 
and Holland. 


HAWLEY-LORD, Inc. 


P 
HUNTING — — — FISHING 
16 mm Sound 


61 W. 56th, New York City 19 
Write for free Catalogue 


OF | STORY 


A great new BIS film 
Development of culture from dawn of 
history to Iron Age. Stresses migra- 
tions of peoples. 

46 min. Sale $150. Rental $7.50. 
Exclusive Distributor 
International Film Bureau,. Inc. 
6N. Michigan Ave. Chicago 2 
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STRIPS 


Edited by DR. IRENE CYPHER, Admin- 
istrative Officer, Film Library, and Ass’t 
Prof., Dept. of Communications, New 
York University. 


EVALUATE! 


@ October — second month of the fall 
term; second month of perpetual activity 
in the classroom; second month of trying 
to convey information in such a way that 
it stimulates, intrigues, interests, moti- 
vates, and, (you hope) , teaches. Have you 
carefully examined the materials you are 
using, to determine their actual useful- 
ness for your class? Have you re-examined 
your technique of using these materials, 
to determine whether or not you are 
getting the best results from their use? 
The best material obtainable can be only 
moderately satisfactory as a teaching aid, 
if it is used improperly, indiscriminately, 
and without benefit of proper introduc- 
tion and follow-up. This is particularly 
true of filmstrips. If you are just beginning 
to use them in your classes, or if you feel 
that you have not achieved the goals you 
set for their utilization, why not take time 
to evaluate not the filmstrip itself, but the 
“technique” of working with filmstrips. 
It is surprising what good results can 
often be obtained by a change of ap- 
proach, a slightly different introduction, 
a longer period of discussion, etc. 

There is so much to say about the sub- 
ject matter of filmstrips and their value 
in different teaching areas. Our December 
issue is to be devoted especially to film- 
strips — watch for it. 


TEACH UNITED NATIONS 


UNITED NATIONS claims our atten- 
tion this month, and the attention of 
everyone interested in preserving world 
peace. The Films and Visual Information 
Division of the United Nations Dept. of 
Public Information has produced a series 
of filmstrips in Chinese, English, French, 
Spanish and Russian language versions. 
Topics available include: THe Economic 
AND SOCIAL CouncIL; AIMS OF THE UNITED 
NATIONS CHARTER; INTERNATIONAL CON- 
VENTION ON THE CRIME OF GENOCIDE; To 
SERVE ALL MANKIND; NON-GOVERNMENTAL 
ORGANIZATIONS AND THE UNITED NATIONS; 
ATomMic ENrErGy — Problems of Interna- 
tional Control (Revised) ; A VisIT TO THE 
UNITED NATIONS; INTERNATIONAL COOPERA- 
TION AT Work; Foop Supply AND 
THE UNITED NATIONS; THE UNIVERSAL 
DECLARATION OF HUMAN RIGHTs; THE 
UniTeEp NATIONS ReEpPoRTs; A SACRED 
Trust; A GARDEN WE PLANTED TOGETHER; 
STRUCTURE For PEACE — How The United 
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From the UNIVERSAL DECLARATION 
OF HUMAN RIGHTS. 


Nations Works; and THERE SHALL BE 
Peace. It should be clearly understood 
that these filmstrips are available free of 
charge only to churches, organizations, 
educational institutions, etc., and not to 
individuals. Thirty-two regional superin- 
tendents of education have quantities on 
loan and act as a clearing house. The 
United Nations fills your initial request 
and sends a copy of correspondence to 
the superintendent for his file. Address 
your application to nearest United Na- 
tions Information Center, or to Dept. of 
Public Information, Films and Visual 
Information Division, United Nations, 
Room K-213, Lake Success, N. Y. 


OLD AND NEW ENGLAND 


° 


LIFE FILMSTRIPS (9 Rockefeller 
Plaza, New York) has two recent pro- 
ductions which we wish to call to your 
attention, 18TH CENTURY ENGLAND (color) 
and Emerson’s New ENGLAND (black and 
white). Both have well annotated and 
well written lecture notes to help the 


teacher. 18TH CENTURY ENGLAND gives one 
a glimpse of the characters, places and 
events which help to understand what life 
was like in the England of the 1700's, a 
period of vital importance to our own 
history, and this filmstrip contributes 
something that should help pupils to gain 
a feeling for the social and political forces 
dominant at the time. EMERsoN’s NEW 
ENGLAND ought to delight many a teacher 
and student of literature. It does not 
teach literature but it does give some very 
fine background material on which to base 
study and discussion of Emerson, Thoreau, 
Hawthorne, Longfellow and Alcott. Some 
excerpts from the writings of these men 
are included as captions; others are in- 
cluded in the lecture notes. We feel that 
the use of this type of filmstrip should aid 
in motivating students to go to the library 
and seek first-hand contact with the writ- 
ings of these authors. 


ECONOMICS IN COLOR 


McGRAW-HILL BOOK CO. (330 West 
42nd St., New York City) has united with 
THE TWENTIETH CENTURY FUND 
to present the color filmstrip MACHINE 
Power Propuctivity. This is a_ factual 
record of the economic factors underlying 
the achievement of the American standard 
of living, with particular emphasis on the 
part played by machine power. The color 
presentation is particularly pleasing and 
the subject matter and captions well 
handled. It seems to us that subject 
matter of this type shown in diagram- 
pictures and charts is much better when 
produced as a filmstrip than when an 
attempt is made to produce it as a motion 
picture. 


FIRST FOR 1950-51 


THE NEW YORK TIMES (Times 
Square, New York City) resumes produc- 
tion of its education filmstrip series with 
THe Borpers OF COMMUNISM 
(black and white, 55 frames). This pre- 
sents a pictorial survey of the countries 
which appear to be in most danger from 
Communist aggression and indicates areas 
where attention must be devoted to offset 
this threat. We found the strip clear and 
good from the standpoint of captions and 
production details. Certainly the subject 
matter is very vital, and the strip should 
be recommended for use with all groups 
from sixth grade elementary up into adult 
discussion groups. 
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Now... 


A NEW FILM PLAN! 
LEASE - PURCHASE 


Lets YOU add MORE films 
to your library. 


* 


Write today for free list of 


20 BASIC FILMS 


Available to you for as little 
as $14.00 each. 


* 


BAILEY FILMS, Inc. and 
JOHNSON HUNT PRODUCTIONS 


1133 NO. HIGHLAND, HOLLYWOOD 338, CAL. 


Libraries (Continued from page 10) 


Among the more conventional, but 
none the less notable film borrowers is 
the man from Lakewood who takes out 
films on Saturday afternoon to show 
to children in his neighborhood, in the 
hope of combating rowdyism and juvenile 
delinquency there. 

Equally enthusiastic in their praise are 
the commercial. dealers. “We sold any 
number of 16mm. sound projectors,” one 
film distributor reports, “on the basis of 
the Library lending films. Besides, we 
profit when projector owners decide to 
show 16mm. Hollywood films in their 
home, because the Library does not stock 
these and is always so cooperative in re- 
ferring requests for entertainment films 
to us.” 

Not long ago after studying the Li- 
brary’s new 1950 film catalog a member 
of the staff of the Council on World Af- 
fairs telephoned to congratulate us on our 
excellent collection of films on the United 
Nations and Peoples of the World. 

In praise of the regional film circuit, 
Mary Jane Merritt of the Wooster Public 
Library and Museum writes as follows: 
“We think the opportunity to be a part 
of the Ohio Regional Film Project spon- 
sored by the Carnegie Corporation has 
created more stir and enthusiasm in 
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Wooster and the Wayne County area than 
anything in recent years. It has been 
better than hundreds of talks on the li- 
brary and its possibilities. The Board of 
Trustees and the library staff are grateful 
for the service and wish us to pass along 
a word of thanks to you and your very 
pleasant, co-operative assistants.” 

These letters, telephone calls, and indi- 
vidual words of praise naturally mean 
much to the Film Bureau staff because 
they indicate that we are not only headed 
in the right direction, but that the Bu- 
reau’s limited efforts to make the Library 
truly a People’s University have not been 
in vain. 


All that has gone before f.as not always 
been smooth sailing or unalloyed joy, but 
no human endeavor that eventually spells 
success ever is. The Bureau has undoubt- 
edly made mistakes along the way and 
probably will make some in the future. 
But as long as it continues to have the 
enthusiastic, whole-hearted cooperation of 
its supervisor, Dr. Fern Long, and of the 
library administration to help further its 
program and encourage its future devel- 
opment, then the challenge of what’s to 
come can be met unafraid, with dignity 
and an open mind as befits the library 
profession. 


These unusual gospel- 
science films have been 
enjoyed by millions in this 
country and abroad. 
Now, for the first time, 
they are available on a 
rental basis throughout 
the United States and 
Canada. In addition to 
church use, they are ideal 
for young people’s soci- 
eties, banquets, conven- 
tions, schools, prisons, 
hospitals, service clubs, 
PTA meetings, employee 
groups, etc. They may be 
scheduled singly or in a 
series. Book them now 
for your fall and winter 
programs. They are 
available through film 
depots conveniently lo- 
cated throughout the 
United States. For com- 
plete information and 
film depot nearest you, 
mail this coupon now. 


> 


nearest distributor. 


Name 


(PLEASE PRINT) 


SCIENCE FILMS 
16mm. COLOR AND SOUND 


GOD OF CREATION 


Illustrates through astronomy, nature and the 
microscopic world the power and wisdom of God. 
37 minutes 


GOD OF THE ATOM 


The story of the atom and how it is related to 
man's need of a spiritual rebirth, 40 minutes 


VOICE OF THE DEEP 


Fish can be heard talking—and spiritual truths can 
be understood—with proper “ears.” 30 minutes 


DUST OR DESTINY 


Unusual miracles of nature show unmistakable 
evidence of a Creator-Red . 48 minut 
(Available after Nov. 1, 1950.) 


1 am interested in your FILM RENTAL PLAN. Please send me address of 


Organization, if any 


Street 


City 


Zone State 


Don Parson, director—FILM DEPARTMENT 


MOODY BIBLE INSTITUTE 


820 N. La Salle St. 
Chicago 10, Illinois 
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FILMS of the NATIONS 


OFFICIAL DISTRIBUTORS 


UNITED NATIONS 


AND OTHER NATIONS 


* 


AUSTRIA 
BELGIUM 
DENMARK 
HOLLAND 
NORWAY 
POLAND 
SWEDEN 
SWITZERLAND 
SOUTH AFRICA 


PUERTO RICO 
AND MANY MORE 


* 
ALSO FILMS ON 
SOUTH AMERICAN 
COUNTRIES 
IRELAND 
PALESTINE 


PORTUGAL 
TURKEY 


ASIA, Etc. 
* 


NEW FALL CATALOGUE 
FREE UPON REQUEST 


* 
FILMS OF THE NATIONS 
DISTRIBUTORS, INC. 


62 West 45th Street 
New York 19, N. Y. 
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e@ Primitive Artists of Haiti, 16mm color 
subject recently presented with a special 
certificate of merit in the Second Annual 
Canadian Film Awards, will be distributed 
by Encyclopaedia Britannica Films, Inc., 
Wilmette, Ill. Sale or rental may be ar- 
ranged through any of EBF’s six libraries 
(New York, Boston, Chicago, Atlanta, 
Dallas, Pasadena). Of interest to groups 
of all ages, and particularly valuable for 
junior and senior high school art classes 
or appreciation groups, this unusual one- 
reeler interprets the techniques of primi- 
tive painting, shows the work of such fa- 
mous primitives as the late Hector Hyp- 
polite, of sculptors and carvers also; and 
explains Haitian art by reference to re- 
ligious and other customs of native life. 
Music groups will find interest in its 
scoring—with native Haitian drum rhy- 
thms, and singing. 


@ Wonder Jet, recent British Information 
Services’ release, is a fascinating 19-min- 
ute reenactment by Air Commodore Sir 
Frank Whittle and a team of scientists of 
their 18 years of unceasing work in jet 
propulsion. Importance and potentialities 
to the world, as to Britain, are stressed. 
In the same line of interest is Brabazon, 
King of the Air, 9-minute subject on the 
development, from design to take-off, of 
this largest land plane in the world .. . 
Another recent BIS release, Local Govern- 
ment, in novel cartoon form and with 
humor, traces the origins and _ historical 
development of this subject, beginning 
with a Saxon settlement, concluding on 
the note of legislation and administration 
moving forward to meet the needs of so- 
ciety. Address British Information Serv- 
ices, 30 Rockefeller Plaza, N. Y. C. 20. 


@ Symphonic Gems—three musical selec- 
tions of 3%-mins. each—are among an 
interesting and varied collection of short 
films available from Mayo Video, 400 
Madison Ave., N. Y. 17. Recorded by the 
Rome Symphony Orchestra, Tchaikow- 
ski’s Andante, Muhle’s Adagio and Men- 
delssohn’s Midsummer Night’s Dream are 
interpreted visually with lovely Italian 
garden and countryside scenes. 


@ Biology Films—a group of six, well 
made, authoritative, featuring time-lapse 
and micro-photography — are available 
from International Film Bureau, Inc., 6 
N. Michigan Ave., Chicago 2, III. 


@ Loaded Guns and Indian Uprising are 
the latest of the Gene Autry subjects 
available in both 16mm and 8mm from 
Hollywood Film Enterprises, Inc. (6060 
Sunset Blvd., Hollywood, Calif.). This 
company has recently taken over exclusive 
distribution of a series of Jerry Cournea 
produced one-reel specialties. Among these 
are Meet the Actors (wild animal tilm 
“stars’); Mr. Chimp Goes to the Circus 
(comedy) ; Historic Horsemanship (‘‘Dres- 
sage” riding and equine dancing to fine 
music; with training sequences); Know 
Your Snakes (Ross Allen Herpitorium, 
Fla); Champ or Chump (diving, swim- 
ming, beauty contest); Tennis by Con- 
trast (comparative studies of champions). 


e@ Fame is the Spur (British) and The Af- 
fair Blum (French) head the 1950-51 lineup 
of feature film releases of Brandon Films 
Inc., 1700 Broadway, N. Y. C. 19. Other 
popular re-issued British films Brandon 
will handle in 16mm are Chu Chin Chow, 
Elephant Boy, Private Life of Henry VIII, 
Rembrandt, and Things to Come... By 
special arrangement Brandon will also be 
the source in the U.S. for Zero de Conduite, 
Jean Vigo’s impressionist film in French 
which recently won Honorable Mention at 
the Second Annual Canadian Film Awards. 


© In His Name (40-mins.)—about the 
growth of a church to meet the needs of 
the underprivileged neighborhood in which 
it is located—was premiered by Family 
Films Inc. at the NAVA Convention in 
Chicago last month. Other new releases 
are Love Thy Neighbor, Speak No Evil, 
The Road Back, The First Step; and the 
story Rolling Stones, of a rootless trailer 
family that eventually finds place for itself 
in a friendly community. Inquire your local 
library. 


@ Ginger, an exceptional dog story, is 
among the new feature-length offerings 
suitable for school use, of Post Pictures 
Corp. Others are High Conquest, a tale 
of the Matterhorn; Sweetheart of Sigma 
Chi, latest re-make of a school film classic; 
ond a series of “teen-age” pictures built 
around high school and junior college set- 
tings. Inquire Post Pictures Corp., 115 
W. 45th St., N. Y. C. 19; or your local 
library. 


e@ A. F. Films’ product (see FILM 
NEWS, April/50) will be available in the 
western States from Bailey Films Inc., 
1133 N. Highland, Hollywood 38, Calif. 
(new address) or P.O. Box 2528, Holly- 
wood 28. Bailey Films also announces the 
release of Arithmetic for Beginners, a new 
subject of its own, produced under the di- 
rection of Miss Constance Amsden of 
Polytechnic Elementary School, L.A. De- 
signed for use in first and second grades, 
it is divided into three 6-min. reels that 
give the basic material for the two semes- 
ters of work on simple addition and sub- 
traction. Animated toy figures explain the 
2, 3, 4, 5, 6, number families. 


@ The Loon’s Necklace, winner of 6 in- 
ternational prizes, continues to pile up 
interest and audiences. Distributed in the 
U. S. by EBFilms Inc., Canadian rights 
were purchased by Imperial Oil Limited 
and generously turned over to the Cana- 
dian Education Association. Now the Im- 
perial Oil has commissioned Crawley 
Limited, original producer of the film, to 
prepare a French version—Collier de 
Coquillages—for distribution in the French 
communities of Canada. 
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Trade Notes... 


e@ National Film Board of Canada’s new 
Director of Production is Donald Mul- 
holland who came to the Board from 
Royal Canadian Air Force film activities 
in 1946; subsequently became producer 
of NFB’s theatrical series CANADA 
CARRIES ON and EYE WITNESS; 
wrote, directed and produced SAFE 
CLOTHING which recently won an 
award as “the best film in the occupa- 
tional safety field in the U. S. and Can- 
ada.” James Beveridge, executive 
producer, becomes new chief of NFB’s 
London (England) office. In 1944 he made 
government films in England and on the 
continent as an accredited war correspon- 
dent with the Royal Canadian Air Force; 
has been with the NFB since 1940... 
Confirmed in their present positions, by 
Canadian Government Film Commissioner 
W. Arthur Irwin, are Gerald Graham, di- 
rector of technical operations: L. W. Chat- 
win, director of distribution; and Miss M. 
D. McKay, supervisor of business manage- 
ment. 


@ Roy E. Stryker, Brehm memorial med- 
allist (Rochester Institute of Technology 
for contributions to the field of photog- 
raphy), one time head of photographic 
sections of the Farm Security Administra- 
tion, the OWI, and initiator of the widely 
acclaimed Standard Oil Co. (New Jersey) 
documentary collection, has accepted the 
invitation of the University of Pittsburgh 
to head its new Photographic Library. This 
project, probably the first attempt of its 
kind, will develop a documentary collection 
of photographs on the life, activities and 
achievements of the people of Pittsburgh 
and Western Pennsylvania with relation 
to their physical environment... Located 
on the University campus, the Photogra- 
phic Library will develop and house a col- 
lection of pictures and negatives, and as- 
semble old pictures of historic value, 
making them available for University, and 
for special purpose community, study ... 
William C. Craig, Jr. will take Mr. Stry- 
’ ker’s place in supervision of the Standard 
Oil Co. (N.J.) collection. 


e@ Ideal Pictures Corp.’s New Orleans of- 
fice will be managed by Charles Hilliard 
Lee who has been with the Memphis 
branch for the past three years .. . Hillis 
Braden will take charge of the Ideal op- 
eration in Kansas City. T. C. Riddels has 
nome made manager of the Des Moines 
office. 


e Curriculum Films’ Director of Foreign 
Productions, Orville Goldner, brought 
back to head office recently, picture stories 
from England, France, Greece and the 
Eastern Mediterranean, for three series of 
color filmstrips. Mr. Goldner has returned 
to Europe to continue production for Cur- 
riculum (41-17 Crescent St., Long Island 
City, N.Y). 


@ Society for Visual Education’s new sales 
promotion manager is R. J. Kohn, formerly 
director of advertising for Monark Silver 
King, Inc., Chicago. 
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e Coronet Films’ vice-president and gen- 
eral manager John M. Abraham recently 
returned from Britain where he made a 
study of subject sources for new 16mm 
instructional films to be produced later 
this year. 


e@ Association Films, Inc. and Films of 
the Nations Distributors, Inc. have enter- 
ed into an agreement whereby the former 
will have exclusive sales on four new FON 
releases: BANTU FRONTIER (South 
Africa); YOUTH AND SUMMER IN 
SWEDEN; APPLE BLOSSOM TIME 
IN POLAND; and ANIMALS UN- 
LIMITED. These are all 2-reel documen- 
taries, in color and in b&w... Other new 
regional distributors of Films of the 
Nations are Photoart Visual Service, Mil- 
waukee, Wisc., and Orben Pictures, Jack- 
sonville, Fla. 


@ Moody Institute of Science films (Dr. 
Irwin A. Moon, Moody Bible Institute) 
are now available on rental throughout 
the U.S. and Canada, from Moody Film 
Office, 303 Schaff Building, 15th and Race 
Sts., Philadelphia, Pa. 


@ Official Films Inc., New York City, 
reports that David Savage has rejoined 
its staff as director of advertising and 
public relations. He will also act as execu- 
tive assistant to Jack Stewart, national 
sales manager. 


@ University of Illinois’ former director of 
the Visual Aids Service, Lewis V. Peter- 
son of Illinois has been named Chairman, 
Visual Communications, Institute of Com- 
munications at that institution. He will be 
responsible for motion picture and film- 
strip production and research in media of 
mass communication. Donald W. Smith, 
has taken over responsibility for the Visual 
Aids Service. He has served as Mr. Peter- 
son’s assistant for a number of years. 


A.F. RELEASES ECA FILMS 


@ A series of films produced by the Eco- 
nomic Cooperation Administration show- 
ing the Marshall Plan in action will be 
released by A.F. Films, Inc. in the United 
States on 16mm and television. 

Rosalind Kossoff, Director of A.F. Films, 
announces that these ECA motion pic- 
tures were produced abroad by outstand- 
ing film documentarians. They give a 
comprehensive review in human terms of 
what American aid has done to help 
Marshall Plan countries in re-establishing 
their economies. The American people 
now have the opportunity of seeing for 
themselves exactly what has been accom- 
plished and the worthiness of the con- 
tribution. 

ECA films are obtainable without charge 
except for transportation. All information 
regarding titles and availability may be 
had by writing direct to A.F. Films, Inc., 
1600 Broadway, New York City 19. 


MOVED 


e@ Nayfack (Orbit) Films, to larger offices 
at 354 W. 44th St., N. Y. 18. 

e Tennessee Visual Education Service, 
from 722 Commerce to 416A Broad St., 
Nashville 3, Tenn. 

@ Rockett Pictures Inc., from 6063 Sunset 
Blvd. to 6108 Santa Monica Blvd., Los 
Angeles 28, Calif. 

e@ Film Council of America, from 6 W. 
Ontario St., to 57 E. Jackson Blvd., Chi- 
cago 4, IIl. 

@ Canadian Pacific Railway Co.’s motion 
picture department from 342 Madison Ave. 
to 581 Fifth Ave., N. Y. 17. P. T. Cole is 
Public Relations Officer. 


“CHRIST THE KING” 
DEAL FOR GUARINI’S 


@ Simpex Co., Inc., international dis- 
tributors of outstanding religious films, 
has announced an important deal with 
Alfredo Guarini of Rome, Italy. Mr. Gua- 
rini has purchased Curist THe Kine for 
Europe, Great Britain and the Near East. 

The contract, providing for both 35mm 
and 16mm, was closed in New York prior 
to the Italian producer’s departure for 
Hollywood with his actress wife, Isa 
Miranda. 


PRESENTS 


FLAMING HEARTS 


A drama of Russian-Finnish 
intrigue, which closely par- 
allels today’s fight of Russia’s 
satellites against oppression. 
with 
LILLIAN HARVEY - ESMOND KNIGHT 
DENNIS HOEY 
16mm Sound List Price $225.00 


For Rental Information etc., Fill in the Coupon 
Below and Return to: 


NU-ART FILMS, INC. 
112 West 48th Street 
New York 19, N. Y. 


Gentlemen: 

Please send information on [] Rental —[) Sale of 
FLAMING HEARTS to: 

Name 
Organization 
Addr 
City & State 


Page Nineteen 


4 
NUE 
: 


UNITED NATIONS 
(Continued from Page 5) 

been made, a staggering job remains. 

What proportion of viewers see U.N. 
films on the theatrical screen it has not 
been possible to ascertain. It is reported, 
however, that the 16mm _nontheatrical 
“circuit” accounts for the great volume of 
users. It is also felt that these educational, 


From FIRST STEPS, Academy Award winner . . . 


professional, civic and community groups 
represent a particularly valuable type of 
audience, one that does not simply view 
a U.N. film but generally uses it as focus 
for broader discussion. There is the con- 
sideration too that 16mm can go readily 
where 35mm cannot, or is not already 
present. Increasing effort is being devoted, 
consequently, to promoting 16mm use. 

Though the primary objective of the 
United Nations is to reach the maximum 
audience, the limitations of its budget 
make it an impossibility simply to give 
prints away. It has thus been necessary to 
stretch available funds, to put distribution 
wherever possible on a commercial basis, 
worldwide. There are differences in appli- 
cation of its distribution plan, however, 
dictated by particular situations. 

In a number of member countries where 
there are government Film Boards, these 
have shown great constructive interest and 
even taken over the whole business of 
distribution. The Indian Government, for 
example, produced editions of U.N. films 
in various dialects and arranged for their 
showing to vast numbers of India’s people. 
In Britain, Canada, New Zealand and 
Australia, the official film agencies of 
these countries make prints available at 


cost, or with the addition only of a nomi- 
nal service fee. 

For countries where there is no govern- 
ment agency, the Film Section consulted 
their delegations for suggestions as to 
reliable dealers, then approached these in 
the matter of their willingness to dis- 
tribute. Depending on prevailing currency 
conditions, and also on the degree of 
development of the country’s film use, 
arrangements were made, either on a non- 
profit or on a profit-sharing basis. 


IN THE UNITED STATES 

The United States is unique in that it 
has a highly developed theatrical, non- 
theatrical and television market and no 
official distribution agency since the war- 
time OWI setup was abolished. 

At first, in both 16mm and 35mm, the 
system adopted was that of release through 
a limited number of national distributors. 
It is for this reason that Films of the 
Nations, for example, is still exclusive 
source for three U.N. subjects: Mars WE 
Live By, SEARCHLIGHT ON THE NATIONS 
and Tue Propies’ CHarTer. It also ex- 
plains why Batre For Breap, produced 
by the March of Time for the United 
Nations, is still being distributed by MOT 
Forum Films. In September 1949, how- 
ever, a new plan was set up according to 
which distribution of theatrical and tele- 
vision motion pictures is handled directly 
by the Film Distribution Unit. It is head- 
quarters too for nontheatrical film activi- 
ties which, on a rental and partial sales 
basis, are now carried on through a net- 
work of selected regional dealers located 


From CLEARING THE WAY... 


in various parts of the country. (See page 
24). Miss Roslyn Appelbaum —a former 
teacher, and more recently a member of 
Film Program Services — assists Mr. Selig- 
man in the U.S. distribution field. 
Whether the present “new” plan of 
distribution is the ideal one remains yet 
to be proven but it is a fact that, in the 
one year of its operation, interest in and 
use of U.N. films in this country has 
markedly increased. What is also note- 
worthy at this point is the “pilot” nature 
of the undertaking. Among its objectives 
is that of ascertaining the amount of 
income which, on a nominal charge basis, 
can be derived by any of its films. One 
end in view is that of being able eventu- 
ally to supply a fair distribution income 
figure to the independent producer de- 
sirous of making a film about the United 
Nations. On the strength of it he might 
then determine the economic feasibility of 
producing the type of motion picture that 
is so sorely needed for rousing the “forces 
of good” everywhere, and directing them. 
“The truth is,” Dr. Ralph Bunche, bril- 
liant director of the United Nations 
Trusteeship Division has stated, “that 
there can be but one really secure founda- 
tion for peace. . . . Without great changes 
in human attitudes, without massive 
strides toward human understanding and 
brotherhood, the most perfect interna- 
tional machinery for peace will ultimately 
be unavailing. No mechanical device, no 
international charters or pacts, no diplom- 
acy however ingenious, can serve to save 
mankind from itself if man in his relations 
with man remains mean and brutish.” 
“The pattern for survival”, says Jan- 
Gunnar Lindstrom, Films and Visual In- 
formation head, “calls for a new approach 
to education, a new stress which alone 
will make the U.N. ideal possible of fulfill- 
ment. The film can assist in blueprinting 
the pattern, and in initiating the new 
approach. But it will always be up to the 
teachers and the group leaders to help 
interpret the pattern, and to implement 
its designs.” 


UNION 
WORK 


99 University Place 


A film about labor — 


© for the classroom 
© for adult discussion 
©@ what a union IS and DOES 


24 min. Sale $60 Rental $4 


Request free guide, preview print 


FILM DIVISION, TEXTILE WORKERS UNION OF 


AMERICA, CIO 
New York 3, N. Y. 


DO WE STAND? 
ARE WE GOING? 


Where 


MAN IN THE 20TH CENTURY 


FORUM 


LMS 
369 LEXINGTON AVENUE 
NEW YORK 17, N. Y. 
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WHAT'S NEW... 
AUTOMATIC VIEWER 


. . . A new portable pro- 
jection filmstrip viewer. The 
1714 lb. unit measures 1534’ 
high, 12’ wide and 1234” deep. The 
picture size is 954’ wide by 7 3/16” 
high. Intended for commercial adver- 
tising, this projector uses a loop of 
single frame 35mm. film and auto- 
matically changes each picture every 
six seconds. There is a total of 18 pic- 
tures on a loop of film, and a newly 
designed track is claimed to give the 
film a life of at least six months. Fur- 
ther information may be obtained from 
the Harwald Co. Inc., 1216 Chicago 
Ave., Evanston, 


Harwald automatic projection viewer .. . 


PROJECTION POINTER 

. . An aid to the lecturer and 
teacher is found in this handy projec- 
tion pointer. By using a powerful con- 
centrated beam of light, a micro sharp 
arrow can be projected on maps, slides, 
photographs, etc. to illustrate the sub- 
ject. The projection pointer is held in 
the hand the same as a flash light and 
pointed to the part of the subject you 
wish to explain. This of course can be 
done from a considerable distance and 
is of special value on projection screens. 
The unit consists of line cord, trans- 
former and carrying case. Manufac- 
turer is the Ednalite Optical Co. Inc., 
200 North Water St., Peekskill, N. Y. 


ONE-VOLUME LIBRARY 

... An excellent book on miniature 
photography is the new Leica Manual 
published by Morgan and Lester and 
released through E. Leitz Inc., 304 
Hudson St., New York. The combined 
efforts of 22 separate photographic 
writers, each an authority in his field, 
makes this book one of the most com- 
plete and up to date works of its kind 


TECHNICAL (alk 


available. Some of the unusual applica- 
tions of the miniature camera treated 
in the Volume are Microphotography, 
Underwater Photography, Photomicro- 
graphy, Plant Photography, etc. The 
book also covers the use of filters, 
lenses, enlarging, color photography 
and the use of the flash. The educa- 
tional and scientific fields are repre- 
sented by Dr. Harold E. Edgerton, 
M.I.T. professor and inventor of the 
Electronic Flash Lamp; also by Dr. W. 
M. Harlow, along with Robert de Kief- 
fer. Priced at $5.00, the 432 page book 
with its 200 black and white and color 
photographs is a virtual one-volume 
library and should be a welcome addi- 
tion to the photographic field. 


NEW MODELS 


... Three new model Victor 16mm. 
projectors have been announced by 
the Victor Animatograph Corporation, 
Davenport, Iowa. The new models are 
designated as the Victor Sovereign 
(model 60-25), the Victor Escort (model 
60-10) and the Victor Lite-Weight Sr. 


Edited by 
LEROY SYLVERST 


(model 56-4). Incorporated in each 
model are a brand new amplifier of 
advanced design, an improved optical 
system and additional mechanical im- 
provements. Each of the new units has 
been designed for specific audience re- 
quirements in the school, church, busi- 
ness and homes. 


PHOTO RESEARCH LAB. 

. . . The Du Pont Photo Products 
Department has opened a new $1,000,- 
000 photographic research plant at Par- 
lin, N. J. Primary objectives of the 
laboratory are the improvement of 
color photography; bettering the per- 
formance of motion picture film; new 
development processes for color and 
black and white film; and better prod- 
ucts for the X-ray and graphic arts 
fields. In dedicating the new building, 
Mr. Crawford H. Greenewalt, Du Pont 
president, stated that the success of the 
Du Pont Co. has been based on re- 
search and that 60% of the company’s 
sales last year were on products that 
were unknown or in their commercial 
infancy 20 years ago. 


Now! Process Your Own 


Requires less than 12 
sq. ft. space. 


Develop and dry ready 
for showing your own 
spot newsreel same day 
events occur — control 
your own negative pro- 
cessing and assure per- 
fect results — simple to 
operate and maintain. 


Lighting. 


Precious Negative Fil 


AT UNBELIEVABLY SMALL COST! oA 


BRIDGAMATIC low cost automatic film processing machine. A one-man fa" ‘ ; 
laboratory, all self-contained. Completely automatic 16mm or 16/35mm } } 
combination models. For TV stations, small labs, industrial producers. / 


Send for 1950 Catalog Supplement listing hundreds of unusual buys! 


AGENTS FOR: Acme Animation ©@ Blue Seal Recorders © Bridgamatic Developers © Depue 
Printers @ Fearless Dollies @ Auricon 16mm line @ Hallen Magnetic Recorders ® Magne- 
corders Smith Viewfinders Colortran Lites Bodde Screens Hollywood Printers 
Zoomar Cine Balowstar Lens @ Kinevox Synchronous Magnetic Recorders @ Mole Richardson 


rm 


BRIDGAMATIC JR. Film Developer showing compact design. 
PRICES START AT $995 INCLUDING TAX. 


Many items available on time payments — write for details. 


$.0.S. Cinema Supply Corp. 
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Letters the 


ITALY - GERMANY - AUSTRIA 


Dear Rohama Lee: 

Last evening I spent several hours with 
the Motion Picture Section people of the 
U.S. Information Service here in Trieste. 
It was a thrilling experience. The leader 
is a U.S. citizen, the others are all Italians 
devoted to the work. .. . In the Trieste 
area they showed films to 70,000 people 
in September. Almost all were outdoor 
shows, in the public squares of the city 
and in dozens of tiny villages. For many 
of these, the operator tells me, they get as 
high as 90-percent of the villagers to turn 
out. County AGENT, THE Doctor, THE 
WorkKMAN, TOscANINI, TVA, JOURNEY INTO 
Mepictne — they like them all, but in 
Italian. They Trieste staff liked Picture 
iN Your Minp very much but they had it 
only in English. So they laboriously wrote 
down the English script, then translated 
it into Italian and put it with a good voice 
on a wire recorder. They played it for me 
and it was splendid. You heard it over 
Walter Abel’s voice but it was not offen- 
sive ... and the Italians all understood it. 

Mostly they like pictures of ordinary 
people like themselves, but in America. 
They would love a series made especially 
for Italy, of Italian emigrants and refugees 
who have made a success in the U.S.A., or 
even just live there. They want to know 
about their ups and downs, their church 
and family life. 

I visited Carol Dennison, able film 
worker and Films Chief of ECR (Educa- 
tional and Cultural Relations) in Ger- 
many. I also saw one of their showings in 
the America House in Frankfurt. Excellent 
audience. . . . First a newsreel of the 
Korean war, then an old but interesting 
Metro short on “Freedom of the Press” in 
New York City (1760-70). Then the 
Matisse film. ... Found Film Clubs active 
all over Germany. Miss Dennison says 
they now make 120 prints of every new 
subject that is good. ... In Vienna it was 
exciting to see both the American and 
British libraries crowded with hundreds of 
eager readers. 

See you November Ist. — Julien Bryan. 


FILM NEWS IN ALASKA 


Attention, Rohama Lee: 

In regard to your inquiry, it was a 
roving photographer from New York 
who recommended your publication to me. 
It contains a wealth of material and has 
proven very interesting to us, for we are 
in the production of Alaska sound films. 

There is no “16mm situation” in Alaska. 
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The schools have begun to use some 16mm 
library material, and a few of the photo- 
graphic retailers have small rental libra- 
ries. However, there is one man, Fred 
Kohli, who is getting a fair start with 
MGM, 20th Century-Fox and other 16mm 
feature films. 

I am the first to start a film production 
company in Alaska. Our aim is to produce 
Alaskan films which are educational as 
well as exciting, showing Eskimo life, Ter- 
ritorial industries, big game, etc. The 
company is just a year old this month, 
though I have been in the Territory since 
1936 as a photographic supply retailer and 
photographer. 

If you know of other of the 16mm film 
industries I would appreciate hearing of 
them. 

Don C. Knudsen, Northern Tele- 
scenics, Anchorage, Alaska. 

ED. Note: Short of coming up there, 
how can we preview some of your produc- 
tions? 


TELEPHONE FILMS 


Dear Miss Lee: 

We've noticed and certainly appreciate 
your listing the availability of Bell System 
films in FILM NEWS. 

Since all of our films are available 
through local Bell Telephone business 
offices, we thought you might care to 
change the listing to read: 

“Bell System films on telephone com- 
munications, usage, history and television 
are available on free loan through local 
Bell Telephone business offices.” 

We think this might contribute in some 
way to easier accessibility of our films. 

Henry J. Habley, Film & Display 

Distribution Supervisor. 


HADASSAH VISUAL-AID 


Dear Miss Lee: 

At a recent meeting of the Visual-Aid 
Group of Hadassah, our Chairman of the 
Visual-Aid Division of the National Ha- 
dassah Department of Education brought 
to this group’s attention the article Israel 
Turns to U. S. for Audio-Visual Guidance 
in FILM NEWS. We would like you to 
know that an interesting discussion fol- 
lowed on this article, on films in education, 
and on UNESCO. We would appreciate 
it if you would be kind enough to send 
us about 25 copies of the same issue for 
another meeting. 


Mollie Blum, Sec. Vis. Aids Group, 
Hadassah Organization of Toronto. 


SPONSORED FILMS 
Dear Miss Lee: 

I wish to congratulate you on your very 
fine sponsored-film issue appearing under 
date of July-August, 1950. 

I have learned quite a bit from this 
issue myself—even about films sponsored 
by industry, a subject on which I thought 
I knew a great deal. 

Again congratulations on what must 
have been a monumental task, and cer- 
tainly is a worthwhile achievement. 

L. Robert Oaks, Director, Motion Pic- 
ture Department, Public Relations Divi- 
ston, National Association of Manufac- 
turers, New York City. 

ED. NOTE: Thank you. 


CREATIVE CREDITS 


Editor, FILM NEWS: 

Recently returned from more film work 
in Sweden. I was gratified to have my 
attention called to your January article 
on Films of the Nations and to your kind 
words about the photography in YouTH 
Anp SUMMER IN SwepeN. As editor of a 
magazine which is unusually concerned 
with the creator as well as the distribution 
of the films you recommend, may I 
further advise you that YourH ANp Sum- 
MER was directed as well as photographed 
by me. 

Olle Comstedt, A.S.C., New York City 


leading source of Foreign Language and docu- 

mentary feature films: 

Exclusive Distributor of The Baker’s Wife, Carnival 

in Flanders, Fame is the Spur, Rubens, etc. 

Rental and Sale: 

Apply BRANDON FILMS, Inc., 1700 Bway., N.Y.C. 
Cl 6-4868 


Money! 


Earn money either full or part 
time calling on religious organi- 
zations, churches, parochial or 
Sunday schools or groups look- 
ing for outstanding fund-raising 
religious film classic. Pleasant 
work and generous commission. 


For details telephone Mr. Simone, 
Plaza 7-7460 or Plaza 7-0415. 


FILM NEWS 


TECHNICAL AND CARTOON ANIMATION 
Black and White or Color— 16 or 35 mm 


for 
TELEVISUAL, THEATRICAL AND NON-THEATRICAL 


Complet & PRODUCTIONS 


also 
SLIDE FILMS @ SPECIAL EFFECTS 


Ser vice — MAPS @ INSERTS © ART TITLES 


35mm KODACHROME DUPLICATIONS 


115 WEST 45th STREET - Phone: Circle 6-0951-2-3-4 New York (19), N. Y. 


Mr. Producer 


> 


Your Client’s “Product Color” Must Be 
Maintained in your motion picture prints! 


Only the ability to Color-Correct™ in 


COLOR printing can give that assurance! 
CE “COLOR CORRECT means the ability to change the color aspect of one scene 
SERVI without effecting ANOTHER . . . AND ONLY THAT! 


CO., INC. | CO., Inc. does COLOR CORRECT 


Step-Printing of the Highest Quality—and at no increase 


115 WEST 45th STREET in cost. Send us your film and see the difference! 


NEW YORK, N. Y. 
JUdson 6-0853 


.. tN CERE OR dhe Producers Hid 
| 
| 

| 
| 
: 


Best Hope for Peace... 


Today and EVERY Day! 


“UN plus 


UNITED NATIONS FILMS AVAILABLE FROM REGIONAL DEALERS 


FIRST STEPS 


Academy Award winner on training crippled children . . . 
I-reel (11 mins.) 


DEFENSE OF THE PEACE 


Structure of the U.N. I-reel (12 mins.) 


CLEARING THE WAY 


For U.N.’s New York headquarters. 2-reels (20 mins.) 


MEN OF GOOD WILL 


The “international civil servant” on the job. 1-reel (10 mins.) 


TOMORROW BEGINS TODAY 


How problems are dealt with. 1I-reel (10 mins.) 


U.N. AT WORK 
Through the International Children’s Emergency Fund. 2-reels 
(17 mins.) 


THE ETERNAL FIGHT 


Control of disease through the World Health Organization. 
2-reels (18 mins.) 


GREEN GOLD 
International timber problems, in blank verse. 2-reels (22 mins.) 


THAT ALL MAY LEARN 
Mexico fights illiteracy. 2-reels (19 mins.) 


OF HUMAN RIGHTS 


Story of the Universal Declaration of Human Rights. 2-reels 
(20 mins.) 


THIS IS THE UNITED NATIONS 


Screen Magazines 
No. 1 (15 mins.); No. 2 (13 mins.); No. 3 (13 mins.) .. . all 
I-reel. 


RENTAL RATES SALES RATES 
l-reel $2.50 per day $50 per reel for outright purchase by Boards of Education, 
Libraries (Public, University, Extension, Education Film); b' 
2-reels $4.00 per day Comercial Dealers; Individuals and Organizations. For 
3-reels $6 00 per day terms, contact your regional distributor. 
REGIONAL DISTRIBUTORS 
CALIFORNIA MASSACHUSETTS 


WILLIAM M. DENNIS FILM LIBRARIES, 
25062 West 7th Street, Los Angeles 5. 
ASSOCIATION FILMS, 

351 Turk Street, San Francisco 2. 


GEORGIA 
THE DISTRIBUTOR’S GROUP, INC., 
756 West Peachtree Street, N.W., Atlanta. 


ILLINOIS 
ASSOCIATION FILMS, 
206 South Michigan Avenue, Chicago 3. 


LOUISIANA 
DELTA VISUAL SERVICE, 
815 Poydras Street, New Orleans. 


ASSOCIATION FILMS, 


STANLEY-WINTHROP’S, INC., 

90 Washington Street, Quincy 69. 
MISSOURI 

SWANK MOTION PICTURES, INC., 

614 North Skinker Blvd., St. Louis 5. 
NEW YORK 

ASSOCIATION FILMS, 

35 West 45th Street, New York 19. 


COUSINO VISUAL EDUCATION SERVICE, INC., 
2325 Madison Avenue, Toledo. 


1915 Live Oak Street, Dallas 4. 
SOUTHWEST SOUNDFILMS, 
423 South St. Paul Street, Dallas 1. 


TEXAS 


